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INTRODUCTION

INTERSECTING MEMORIES AND 
ACTIVATING TEMPORALITIES

PAULA RIBEIRO LOBO (ED.)  

OXU�UHODWLRQ�ZLWK�WKH�QRWLRQ�RI�WLPH��HYHU�YRODWLOH��VHHPV�WR�EH�VKLIWLQJ�DJDLQ��
Since the systematisation and measuring procedures introduced by the 
industrialisation of labour, there have been numerous apparatuses de-

veloped and put into practice to organise our life in modern society according to 
temporal coordinates. Yet, clock time may not match the perception of passing 
KRXUV��$QG�HUDV�PD\�QRW�DGMXVW�WR�FDOHQGDU�GLYLVLRQV��2QH�KXQGUHG�\HDUV�DJR��RQ�
�th April 1922, Albert Einstein and Henri Bergson had the most illustrious debate 
RQ�WKH�QDWXUH�RI�WLPH�LWVHOI��ZLWK�FODVKLQJ�SHUVSHFWLYHV�WKDW�GUHZ�RQ�VFLHQFH�DQG�
FXOWXUH�DQG�ZKLFK�KDYH�VLQFH�LQVSLUHG�QXPHURXV�WKHRUHWLFDO�VWDQGV��7KRXJK�SDVW��
SUHVHQW�DQG�IXWXUH�VWLOO�FRQVWLWXWH�WKH�JHQHUDO�SDUDPHWHUV�ZH�UHIHU�WR��WKH�FRQFHSWV�
DQG� OD\HUV�FRQYRNHG�ZKHQ�FRQVLGHULQJ�WKH�GXUDWLRQ�DQG�VLPXOWDQHLW\�RI�WLPH�� LQ�
its relation to history, memory and action are many. For us, living in 2022 – still 
GHDOLQJ�ZLWK�&RYLG�JOREDO�SDQGHPLF�DQG�QRZ�DEUXSWO\�IDFLQJ�WKH�5XVVLDQ�LQYDVLRQ�
RI�8NUDLQH�DQG�D�QHZ�ZDU�LQ�(XURSH�WKDW�YLRODWHV�HVWDEOLVKHG�KXPDQLWDULDQ�UXOHV�
DQG�LQWHUQDWLRQDO�ODZ�E\�WKH�KRXU�̰�WLPH�KDV�EHFRPH�DQ�HYHQ�PRUH�XQVWDEOH�DQG�
ungraspable notion. 

Time is far from being a novel theme and the division of time is of consid-
HUDEOH� LPSRUWDQFH� IRU� VFKRODUV�� )RU� LQVWDQFH��ZKLOH�KLVWRULDQV�RIWHQ� UHIHU� WR� WKH�
̸VKRUW���WK�FHQWXU\̹��PDUNLQJ�LW�EHWZHHQ������DQG�������RU��������IRU�DUW�KLVWR-
rians the pace of the 20th�FHQWXU\�ZDV�VHW�E\�HDUOLHU�E\�DYDQW�JDUGH�PRYHPHQWV��
particularly since Picasso painted Les Demoiselles d’Avignon�LQ������DQG�&XELVP�
EURNH�WKURXJK�FDQRQ��7LPH�LV�DOVR��RI�FRXUVH��D�UDZ�PDWHULDO�RI�UHSUHVHQWDWLRQ��DV�
H[HPSOLͤHG�E\�1LªSFH̵V�HDUO\�SKRWRJUDSKLF�H[SHULPHQWV�LQ�WKH�ͤUVW�KDOI�RI�WKH���WK�
FHQWXU\��1HYHU�FHDVLQJ�WR� LQVSLUH�DUWZRUNV�� WKLV�UDZ�PDWHULDO�EHFDPH�PDWWHU�IRU�
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YDVW��FRPSOH[�DUWLFXODWLRQV��,Q�WKH�ODVW�FHQWXU\��H[DPSOHV�VSDQ�IURP�'H�&KLULFR̵V�
The Enigma of an Autumn Afternoon��������WR�2Q�.DZDUD̵V�Today�VHULHV�������
�������RU�0DUWLQ�&UHHG̵V�Work No.189. Thirty-nine metronomes beating time. one 
at every speed���������IURP�&KULVWLDQ�0DUFOD\̵V����KRXU�ORQJ�FLQHPDWLF�LQVWDOOD-
tion The Clock �������WR�$QWKRQ\�*RUPOH\̵V�Another Time (1999-2013) – this lat-
WHU�SLHFH�EHLQJ�D�VHULHV�RI�VROLG�LURQ�ͤJXUHV�GLVSHUVHG�DURXQG�WKH�ZRUOG��ZKLFK��LQ�
WKHLU�VWLOOQHVV��LQWHUURJDWH�WKH�IORZ�RI�OLYHG�WLPH�

Focussing both on the diverse perceptions of time and on the cultural dif-
IHUHQFHV� LQ�WKH�FRQVWUXFWLRQ�RI�WLPH�� WZHQW\�\HDUV�DJR�0R0$�SUHVHQWHG�Tempo 
�������̰�DQ�H[KLELWLRQ�WKDW�DGGUHVVHG�SKHQRPHQRORJLFDO��HPSLULFDO��SROLWLFDO�DQG�
ͤFWLRQDO�DVSHFWV�UHODWHG�WR�WLPH��,W�RUJDQLVHG�DUWZRUNV�LQWR�ͤYH�VHFWLRQV��7LPH�&RO-
ODSVHG��7UDQVJUHVVLYH�%RGLHV��/LTXLG�7LPH��7UDQV�KLVWRULHV�DQG�0RELOLW\�,PPRELOL-
ty. Since then there have been numerous curatorial proposals focused on time and 
VRPH�RI�ZKLFK�PLJKW�EH�XVHIXOO\�UHFDOOHG��)RU�H[DPSOH��Time Frame, presented in 
�����E\�3�6���&RQWHPSRUDU\�$UW�&HQWHU�̰�D�JURXS�H[KLELWLRQ�ZKLFK�FXUDWHG�DUW-
ZRUNV�VLQFH�WKH�ODWH�����̵V��E\�5REHUW�6PLWKVRQ��1DQF\�+ROW��5RQL�+RUQ�DQG�+LUR-
VKL�6XJLPRWR��DPRQJ�RWKHUV��WR�H[SORUH�̸ WKH�FRPSUHVVLRQ��H[WHQVLRQ�DQG�PLUURULQJ�
RI�WLPH̹��0RUH�UHFHQWO\��LQ�������5DOSK�5XJRII��WKH�FXUDWRU�RI�WKH���th International 
$UW�([KLELWLRQ�RI�9HQLFH�%LHQQDOH��FKRVH� WKH� WKHPH� ̸0D\�\RX�/LYH� LQ� ,QWHUHVWLQJ�
7LPHV̹� �DQ�H[SUHVVLRQ�WKDW�ZDV�IRU� ORQJ�ZURQJO\�FRQVLGHUHG�DV�DQ�DQFLHQW�&KL-
QHVH�FXUVH���WR�̸UHDVVHVV�RXU�WHUPV�RI�UHIHUHQFH̹�IRU�F\FOLFDO�FULVLV��IDFWV��ͤFWLRQ�
DQG�SROLWLFDO�GLVFRXUVH��7KH�VDPH�\HDU��&HQWUH�3RPSLGRX�UHH[DPLQHG�WKH�%HUJVR-
QLDQ�QRWLRQ�RI�ORQJ�GXUDWLRQ�ZLWK�3U«KLVWRLUH��XQH��QLJPH�0RGHUQHb̰�DQ�H[KLELWLRQ�
VWUXFWXUHG�DURXQG�WKH�PRGHUQ�LGHD�RI�SUH�KLVWRU\��WKDW�DLPHG�WR�UHIOHFW�XSRQ�KRZ�
the concept has fascinated artists and contributed to modern and contemporary 
artistic representations.

From a theoretical perspective, time has been a core topic of reflection and 
GLVFXVVLRQ�IRU�FHQWXULHV��'LVFRQWLQXLWLHV��DQDFKURQLVPV��GLVFKURQLVPV��SDUDGR[HV��
appropriations, movements, repetitions, static images, intervals, performativity, a 
P\ULDG�RI�DQDO\VHV�KDYH�DGGUHVVHG�WKH�VSDFHV�DQG�WHQVLRQV�LQ�EHWZHHQ�FKURQRV�
DQG�NDLURV��6LQFH�WLPH�LQWHUIHUHV�ZLWK�RXU�QRWLRQ�RI�FRQWHPSRUDQHLW\��SKLORVRSKL-
FDO�WKHRULVDWLRQV�EDVHG�RQ�WKH�DUWZRUOG�KDYH�EHHQ�FRQVLVWHQWO\�SXW�IRUZDUG��,Q�KLV�
reflection on recent uses of the term “contemporary”, Terry Smith1 claims that “our 
WLPH��WR�ZKLFK�ZH�QHFHVVDULO\�EHORQJ��DQG�ZKLFK�ZH�VKDUH�OLNH�RU�QRW��LV�QR�ORQJHU�D�
WLPH�IRU�XV̹��'UDZLQJ�IURP�WKH�GLVFXVVLRQV�SXW�IRUZDUG�E\�*LRUJLR Agamben, Jean-
/XF�1DQF\��-DFTXHV�5DQFLªUH��1«VWRU�*DUF¯D�&DQFOLQL��3HWHU�2VERUQH�DQG�-HDQ�
Philippe Antoine, Smith concludes that “the art to come can arrive as much from 
one of our pasts, or from the past of another, as it might be arriving from the future. 
,Q�IDFW��DUW�WR�FRPH�LV�DOUHDG\�KHUH��LW�KDV�EHHQ�ZLWK�XV�IRU�VRPH�WLPH̹2.

,PDJHV�KDYH�WKH�SRZHU�WR�DFWLYDWH�WHPSRUDOLWLHV3, as Mieke Bal proposes 
ZLWK�WKH�QRWLRQ�RI�hetero-temporality, resulting from the encounter of political and 
DHVWKHWLFDO�SRVLWLRQV��(QYLVDJLQJ�DUWZRUNV�DV�%HUJVRQLDQ�DFWV�� LQ�WKH�VHQVH�WKDW�
WKH\�̸DSSHDO� WR� UHFRJQLWLRQ�DV�ZHOO�DV� WR� WKH�VXUSULVH�RI� LQQRYDWLRQ̹�DQG�UHTXLUH�
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relational looking to be politically effective, Bal reminds us that if time is the mo-
tor of memory and history, it is also the primary tool of art4��$QG�ZKHQ�FRQVLGHULQJ�
UHOHYDQW�FRQWULEXWLRQV�WR�WKLV�GHEDWH��DPRQJ�WKHP�ZH�FRXOG�DOVR�PHQWLRQ�3KLOLSSH�
'XERLV̵�REVHUYDWLRQV�RQ�LPDJH�WUDFH�DQG�LPDJH�ͤFWLRQ��ZKLFK�GUDZV�XSRQ�WKHR-
ries from the last 40 years related to the photographic and post-photographic. Old 
divisions become less distinguishable in the era of permanent change of speed, to 
the point that photography and cinema no longer constitute “good theoretical cat-
egories, to think the matter of time (and of movement)”�, Dubois argues. Further-
PRUH��KH�DOVR�LQTXLUHV�LQWR�SUHVHQW�GD\�DVSHFWV�VXFK�DV�WKH�GRFXPHQW�DV�DUFKLYH��
WKH�VWRFN�DQG�IORZ�RI�SULYDWH�SXEOLF�SLFWXUHV��WKH�VSDWLRWHPSRUDO�XQLW\�RI�WKH�LPDJH�
�D�PDWWHU�WKDW�FDQ�EH�DOVR�DSSOLHG�WR�ͤOP��DQG�WKH�LPPRELOLW\�RI�WKH�LPDJH�ZKHQ�
considering “the temporal elasticity of contemporary images”�.

7KLV� IUDPHZRUN�KDV�VHW� WKH�EDVH� IRU� WKH� LQWHUQDWLRQDO� FDOO� IRU�SDSHUV� WR�
WKLV�YROXPH�RI�$UFKLYR�3DSHUV�-RXUQDO��ZKLFK�DLPV�WR�DGGUHVV�WKH�FRQWUDGLFWLRQV�
and challenges of present time(s) from the perspectives of authors and artists 
ZKR�DUH�FXUUHQWO\�UHVHDUFKLQJ�WKH�VXEMHFW��+RZ�GR�ZH�ORRN�EDFN�WR�IDFH�DKHDG"�
+RZ�DUH�DUWLVWV�VKDSLQJ�WLPH�E\�FUHDWLQJ�WKH�DUWZRUNV�RI��DQG�IRU��WKH�IXWXUH"�$QG�
LI� WKH�SKRWRJUDSKLF� LPDJH�FORVHO\�UHODWHV�WR�RXU�PXOWLGLPHQVLRQDO�UHDOLW\��KRZ�LV�
SKRWRJUDSK\̵V�WLPHO\�DQG�XQWLPHO\�QDWXUH�FRQWULEXWLQJ�WR�WKH�FRQVWUXFWLRQ�RI�WKH�
FRQWHPSRUDU\"�

�7KH�ͤUVW�LVVXH�RI�WKLV�YROXPH��WLWOHG�̸,QWHUVHFWLQJ�PHPRULHV�DQG�DFWLYDWLQJ�
temporalities”, presents some strands of the selected proposals and reflections.

Ernst Van Alphen, professor emeritus of Literary Studies at the Leiden Uni-
YHUVLW\�DQG�UHQRZQHG�VFKRODU�ZLWK�LQ�GHSWK�ZRUN�RQ�WKH�DUWLFXODWLRQV�RI�WLPH�ZLWK�
photography, image, archive, memory, perception and modernity, opens the edition 
ZLWK�DQ� LQWHUYLHZ� LQ�ZKLFK�KH�GLVFXVVHV�FXUUHQW�FRQFHSWXDO�GHEDWHV��DV�ZHOO�DV�
VRPH�RI�WKH�NH\�WRSLFV�DOVR�SUHVHQW�LQ�WKH�HVVD\V�WKDW�IROORZ�

&KURQRQRUPDWLYLW\�DQG�WKH�UK\WKPV�RI�WHPSRUDO�H[SHULHQFH�DUH�DGGUHVVHG�
by Marta Labad in ““Time matters”. Reflections on time, photography, and labour.” 
%\�GUDZLQJ�IURP�WKH�ZRUN�RI�DUWLVWV�WKDW�FRPELQH�VFXOSWXUH�DQG�SKRWRJUDSK\��WKH�
DXWKRU�H[SORUHV�WKH�SRVVLELOLWLHV�IRU�HVFDSLQJ�SURGXFWLYLW\�V\QGURPH�DQG�WR�UHVLVW�
rooted temporalities. While departing from a different angle, resistance and the 
FRH[LVWHQFH�RI�GLIIHUHQW�WHPSRUDOLWLHV�DOVR�VWUXFWXUHV�WKH�HVVD\�6N\�+RSLQND�DQG�
(QWDQJOHG�,QGLJHQRXV�,GHQWLWLHV�RQ�WKH�WULDQJXODU�UHODWLRQVKLS�EHWZHHQ�SKRWRJUD-
SK\��WLPH�DQG�FRORQLDOLVP��E\�(VWKHU�6FKROWHV��ZKR�TXHVWLRQV�DHVWKHWLFV�DQG�IRUPV�
of control that photographically mediate ideas of Indigeneity.

,Q� ̸7LPH��0HPRU\��DQG�7UDXPDWLF�+LVWRULHV��:KHUH�%LUGV�1HYHU�6LQJ�EXW�
,PDJHV�'R̹��6DQWDVLO�0DOOLN�H[DPLQHV�WKH�UHODWLRQVKLS�EHWZHHQ�SKRWRJUDSK\�DQG�
WUDXPD�DIWHU�WKH�FDHVXUD�RI�WLPH�FDXVHG�E\�WKH������0DULFKMKDSL�0DVVDFUH�RI�UHI-
ugees in West Bengal, India – a state atrocity that photographer Soumya Sankar 
Bose attempted to  render visible in a 2020 book that combined fragments of oral 
testimonies, found documents and personal dreamscapes to build a counter-ar-
FKLYH�VHHSHG�LQ�SKDQWDVPDJRULD��7KH�UHFRQͤJXUDWLRQ�RI�PQHPRQLF��VHPLRWLF�DQG�
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YLVXDO�WHQVLRQV�LV�DOVR�LQWHUZRYHQ�ZLWKLQ�WKH�HVVD\�̸/LPLQDO�,QWHUYDOV��)RU�$OO�'HDG�
Alive Time”, by Karlie Weltman. Here the author focusses on the heterotopias and 
DWWHQGDQW�KHWHURFKURQLF�RSHQLQJV�SUHVHQW�LQ�WKH�VWDWLF�LPDJHV�DQG�ͤOP�LQVWDOOD-
WLRQV�RI�$JQªV�9DUGD��DV�]RQHV�RI�H[FKDQJH�EHWZHHQ�SKRWRJUDSK\�DQG�FLQHPD�

The visual essay by Daniel Barroca reveals unpublished material captured 
LQ�*XLQHD�%LVVDX��ZKHUH�WKH�DUWLVW�LV�FRQGXFWLQJ�KLV�3K'�UHVHDUFK�LQ�$QWKURSRORJ\�
DQG�ͤOPLQJ�̸)LUH�LQ�WKH�0XG̹��WR�EH�UHOHDVHG�LQ��������D�FR�DXWKRUHG�ZRUN�ZLWK�&D-
WDULQD�/DUDQMHLUR�RQ�WKH�GLYLVLRQV�RI�D�ERUGHU�FRPPXQLW\�GXULQJ�DQG�DIWHU�WKH�3RU-
WXJXHVH�&RORQLDO�:DU��������������&RQVLGHULQJ�LW�DV�D�̸GHWRXU�IURP�D�ODUJHU�SURM-
HFW̹��LQ�WKLV�HVVD\�%DUURFD�H[SORUHV�WKH�ZD\V�LQ�ZKLFK�WKH�KXPDQ�ERG\�SHUFHLYHV�
natural elements, materialities and cultural interactions to address destabilising 
H[SHULHQFHV�DQG�WR�TXHVWLRQ�KRZ�LPDJHV�PD\�EHFRPH�WUDSV�

Closing this ͤUVW�LVVXH, the ZRUN�RI�&KORH�'HZH�0DWKHZV��̸6KRW�DW�'DZQ̹�
�������SUHVHQWV�D�UHH[DPLQDWLRQ�RI�:RUOG�:DU�,�WKURXJK�DQ�LQGLYLGXDO�GLPHQVLRQ�
usually omitted from historical narratives. Resulting from her systematic research 
on courts-martial documents, old aerial photographs and other information sourc-
HV��WKLV�VHULHV�GLVFORVHV�WKH�VLWHV�DW�ZKLFK�%ULWLVK��)UHQFK�DQG�%HOJLDQ�WURRSV�ZHUH�
VKRW�GHDG�IRU�GLVREH\LQJ�RUGHUV�RU�GHVHUWLQJ��EHWZHHQ������DQG�������%\�SKRWR-
JUDSKLQJ�WKH�SODFHV�ZKHUH�WKRVH�PHQ�ZHUH�KHOG�RU�H[HFXWHG�E\�ͤULQJ�VTXDGV��WKH�
artist reintroduces other traumatic dimensions to intersecting temporalities.
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