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Paula Ribeiro Lobo | Our relation to the idea of Time has long been under 
theoretical revision. Concepts such as contemporary, supermodern, altermodern, 
KHWHURFKURQLF��DPRQJ�RWKHUV��KDYH�EHHQ�FRQVLVWHQWO\�SXW�IRUZDUG�LQ�WKH�ODVW�WZR�
GHFDGHV� WR� DGGUHVV� WKH� GLIͤFXOW\� RI� SHULRGLVDWLRQ�� QRW� RQO\� ZKHQ� FRQVLGHULQJ�
FXOWXUDO�DQG�JHRJUDSKLFDO�VSHFLͤFLWLHV�LQ�DUWLVWLF�SURGXFWLRQ��EXW�DOVR�WKH�QHHG�WR�
SODFH�RXUVHOYHV�ZLWKLQ�D�KLVWRULFDO�SHUVSHFWLYH��$V�DQ�DFDGHPLF�ZKR�KDV�ZRUNHG�
H[WHQVLYHO\�RQ�WKH�UHODWLRQ�EHWZHHQ�WKH�DUWV�DQG�WKRXJKW��KRZ�ZRXOG�\RX�GHͤQH�WKH�
FXUUHQW�GHEDWHV�RQ�WLPH"�

Ernst van Alphen | I am not sure if the terms you mention, contemporary, 
supermodern, altermodern, heterochronic, all concern periodisation. The 
FRQWHPSRUDU\�� IRU� H[DPSOH�� KDV� QRWKLQJ� WR� GR� ZLWK� FKDUDFWHULVLQJ� WKH� SUHVHQW�
FRQGLWLRQ��UDWKHU��LW�FRQFHUQV�WKH�WHPSRUDOLW\�RI�WKH�DUW�H[SHULHQFH��/LWHUDOO\��LW�PHDQV�
“togetherness in time”. As Mieke Bal has argued, this togetherness can only happen 
LQ�WKH�SUHVHQW��LQ�DQ�H[KLELWLRQ�IRU�LQVWDQFH��(YHQ�ZKHQ�ZH�ORRN�DW�ROG�DUW��RU�UHDG�
D�WH[W�DERXW�DQ�ROG�KLVWRULFDO�ͤJXUH��ZH�GR�WKDW�LQ�WKH�SUHVHQW�DQG�WKH\�KDYH�WKHLU�
HIIHFW�LQ�WKH�WLPH�ZH�OLYH�LQ��ZKLFK�PDNHV�WKHP�FRQWHPSRUDQHRXV��+HWHURFKURQLF�
differs from the contemporaneous by a reflection on time that does not take the 
H[SHULHQFH�RI� WLPH�DV�D� VWDUWLQJ�SRLQW�� LW� FRQFHUQV� WKH� LQFRQJUXRXV�HQFRXQWHUV�
of different temporalities. In each historical moment different temporalities come 
WRJHWKHU�EHFDXVH��IRU�LQVWDQFH��ROG�SRLQWV�RI�YLHZ�FODVK�ZLWK�PRGHUQ�SRLQWV�RI�YLHZ��

%XW�ZKHQ�ZH�WKLQN�DERXW�SHULRGLVDWLRQ�GLIIHUHQW�WHUPV�FLUFXODWH��SRVWPRGHUQ��
SRVW�SRVW�PRGHUQ�� VXSHUPRGHUQ�� DOWHUPRGHUQ�� :KHQ� ZH� WU\� WR� SHULRGLVH�
PRYHPHQWV�RI�OLWHUDWXUH�DQG�DUW��SRVWPRGHUQLVP�LV�QR�ORQJHU�UHOHYDQW��+RZHYHU��
ZKHQ�ZH� WKLQN�RI� LW� DV�D�VRFLDO� FRQGLWLRQ��SRVWPRGHUQLW\� LW� LV� VWLOO� YHU\� UHOHYDQW��
'LVFXVVLRQV� DERXW� SRVWPRGHUQLVP� DQG� SRVWPRGHUQLW\� DOZD\V� EHJLQ� ZLWK� WKH�
TXHVWLRQ�RI�ZKHWKHU�LW�FRQFHUQV�DQ�DEVROXWH�EUHDN�ZLWK�PRGHUQLW\�PRGHUQLVP��RU�
LV�LW�FRQWLQXRXV�ZLWK�LW"�7KH�DQVZHU�LV�ERWK��'HSHQGLQJ�RQ�ZKDW�\RX�JLYH�HPSKDVLV�
to, supermodern and altermodern are then other manifestations of postmodernity.

Ribeiro Lobo | 7KH� LQGLYLGXDO�H[SHULHQFH�RI� WLPH�FRQWULEXWHV� WR� WKH� LQVWDELOLW\�RI�
WKH�LPDJHV�̰�HVSHFLDOO\�ZKHQ�FRQVLGHULQJ�WKH�YLHZHU�DV�WKH�DJHQW�ZKR�DFWLYDWHV�
PHDQLQJV� DQG�� WKHUHIRUH�� ZKR� LQWHUIHUHV� LQ� KRZ� LPDJHV� UHODWH� WR� UHIHUHQWV� DQG�
KLVWRULFDO� FRQWH[WV�� +RZHYHU�� DV� \RX� UHFHQWO\� ZURWH� LQ� WKH� WH[W� Clashing Time 
Frames (2022), “Although many photographs can be seen as snapshots from 
a continuous stream of time, some images resist such a reading”. What makes 
LPDJHV�UHVLVW�KLVWRULFLVW�UHDGLQJV�DQG�FDWHJRULVDWLRQV"

Van Alphen | Historicist readings and categorisations are not impelled by images; 
they are imposed on images by disciplinary traditions. In Art History, historicist 
UHDGLQJV�DUH�PRUH�RU� OHVV�DQ�D[LRP��2WKHU�QRWLRQV�RI� WLPH�WKDQ�D�FKURQRORJLFDO�
RQH� DUH� XQLPDJLQDEOH�� ODWWHUO\� XQ�LPDJLQDEOH�� RQH� GRHV� QRW� XQGHUVWDQG� RWKHU�
WHPSRUDOLWLHV� RU� RWKHU� WLPH� IUDPHV�� $QG� ZKHQ� D� KLVWRULFLVW� UHDGLQJ� RI� FHUWDLQ�
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LPDJHV�LV�MXVW�LUUHOHYDQW��ZH�FDQ�DOZD\V�UHGLUHFW�WKLV�PRGH�RU�UHDGLQJ�RQ�WKH�DUWLVW�
ZKR�PDGH� WKHVH� LPDJHV�� WKDW� LV� DOZD\V� SRVVLEOH�� DOWKRXJK� XVXDOO\� DOVR� UDWKHU�
XQLQWHUHVWLQJ��ZKDW��GRHV�QRW�KHOS�XV�WR�XQGHUVWDQG�WKHVH�LPDJHV��

%XW� \RX� DVN� WKLV� TXHVWLRQ� LQ� UHODWLRQ� WR� D� WH[W� ,�ZURWH� DERXW� RQH� VSHFLͤF�
LPDJH�RI�WKH�3ROLVK�SKRWRJUDSKHU�3DYHO�%RZQLN��WLWOHG�The Urn. It is a simple matter 
WR�GHVFULEH�WKH�REMHFWV�LQ�%RZQLN̵V�SKRWRJUDSK��WKH�VDPH�FDQ�EH�VDLG�DERXW�WKH�
SURFHVV�E\�ZKLFK� WKH�DUWLVW� �FDSWXUHG� WKH� LPDJH��+RZHYHU�� WKHUH� LV�D�JUDYH�DQG�
GLVWXUELQJ�JDS�EHWZHHQ�ZKDW�ZH�VHH�LQ�WKH�SKRWRJUDSK�DQG�ZKDW�ZH�NQRZ�DERXW�
WKH�REMHFWV�ZH�UHFRJQLVH�WKHUH��,W�LV�H[WUHPHO\�GLIͤFXOW�WR�XQGHUVWDQG�WKLV�LPDJH�
SKHQRPHQRORJLFDOO\�� WKDW� LV��ZKDW�happens�ZKHQ�WKH�YLHZHU� ORRNV�DW� WKLV� LPDJH�
LQ�ZKLFK� WLPH� IUDPHV�FODVK�� ,Q� WKLV�FDVH��D�SKHQRPHQRORJLFDO� UHDGLQJ� IURP� WKH�
SHUVSHFWLYH�RI�WKH�YLHZHU�LV�QHFHVVDU\��EHFDXVH�D�IDFWXDO�RU�IRUPDO�GHVFULSWLRQ�RI�
WKH�LPDJH�LV�QRW�YHU\�LQWHUHVWLQJ�DQG�FDQQRW�FRQYH\�RU�H[SODLQ�WKH�LPDJH̵V�LPSDFW��

Ribeiro Lobo | On the one hand, both the documentary impulse and the manipulation 
RI�SKRWRJUDSKLF�LPDJHV�DUH�DV�ROG�DV�WKH�SKRWRJUDSKLF�SUD[LV��2Q�WKH�RWKHU�KDQG��
DQG�FRQVLGHULQJ�WKH�WHFKQLFDO�DJH�ZH�OLYH�LQ��WKH�PRUH�ZH�TXHVWLRQ�WKH�UHOLDELOLW\�RI�
LPDJHV�WKH�PRUH�ZH�WHQG�WR�QHHG�WKHP�WR�FRXQWHU�IDNH�QHZV�RU�WKH�PHPRU\�FULVLV��
,V�LW�SRVVLEOH�WR�VXUSDVV�WKLV�SDUDGR["

Van Alphen | In a strict sense, images are never reliable, as I have argued in Failed 
Images. Photography and its Counter-Practices. The problem here is a naive 
XQGHUVWDQGLQJ� RI� WKH� GRFXPHQWDU\� LPSXOVH�� ,PDJHV� DUH� DOZD\V� FRQVWUXFWLRQV��
and that applies also to documentary images. One should not make an opposition 
EHWZHHQ�UHOLDEOH��WUXWKIXO��YHUVXV�XQUHOLDEOH�LPDJHV��IDNH�RU�IDOVH���2QH�VKRXOG�ͤUVW�
DVN�LQ�ZKDW�VHQVH�RU�ZKDW�ZD\�DQ�LPDJH�LV�FRQVWUXFWHG��DQG�QH[W��GRHV�LW�PDNH�WKH�
LPDJH�UHOLDEOH�RU�QRW"�7KDW�LV�D�PDWWHU�RI�GHJUHH��(YHQ�LPDJHV�WKDW�DUH�SKRWRVKRSSHG�
FDQ�VWLOO�EH�UHOLDEOH��GHSHQGLQJ�RQ�ZKDW�WKH�VXEMHFW�RI�WKH�SKRWRJUDSK�LV�

Ribeiro Lobo | The systematic clash of personal time and historical time can lead 
to productive practices, as you sustained in your book Staging the Archive: Art and 
Photography in the Age of New Media (2014). By subverting traditional temporality 
and at the same time reinforcing our perception of the instability of present time, 
KRZ�GR�WKH�DUWV�FRQWULEXWH�WR�H[SDQGLQJ�PRGHV�RI�SURGXFLQJ�NQRZOHGJH"

Van Alphen | ,�FDQ�EHVW�JLYH�DQ�DQVZHU�E\�IRFXVLQJ�RQ�VSHFLͤF�DUFKLYDO�SUDFWLFHV�
LQ� DUW� DQG� LQ� FXOWXUH�� ([FOXVLRQV� IURP� WKH� DUFKLYH� DUH� LQKHUHQW� WR� DQ\� DUFKLYDO�
RUJDQLVDWLRQ�� 7KLV� H[SODLQV�ZK\�PHPRULHV� DQG� NQRZOHGJH� ̴RXWVLGH� WKH� DUFKLYH̵�
are also part of the archive, in the sense of being produced by archival rules of 
H[FOXVLRQ��7KHUHIRUH��DQ�DUFKLYDO�RUJDQLVDWLRQ�KDV��E\�GHͤQLWLRQ��DQ�LQVLGH�DV�ZHOO�
as an outside. In recent years many social and artistic practices have had the 
DPELWLRQ�WR�LQFOXGH�LWHPV�RU�LGHQWLWLHV�WKDW�ZHUH�XQWLO�QRZ�RYHUORRNHG�RU�H[FOXGHG�
IURP� DUFKLYDO� RUJDQLVDWLRQ�� $� JRRG� H[DPSOH� LV� WKH� OLVWLQJ�� KHQFH�� DUFKLYLQJ� RI�
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LGHQWLWLHV�ZKLFK�ZHUH� IRU� D� ORQJ� WLPH�JURXSHG� WRJHWKHU� DV� VR�FDOOHG� ̸SHUYHUVH̹��
QRZ�LQGLFDWHG�DV�/*%74���:KLOH�,�DP�FULWLFDO�RI�WKH�IDFW�WKDW�LGHQWLWLHV�DUH�EHLQJ�
ER[HG�LQ�E\�OLVWLQJ�WKHP�LQ�WKLV�ZD\��D�SRVLWLYH�HIIHFW�LV�WKDW�LGHQWLWLHV�WKDW�ZHUH�IRU�
a long time unimaginable or invisible suddenly can be named. Until rather recently, 
WKH\�ZHUH�H[FOXGHG� IURP�WKH�DUFKLYDO�FDWHJRULHV�SUHYDOHQW� LQ�:HVWHUQ�VRFLHWLHV��
7KHLU�LQFOXVLRQ�PHDQV�WKDW�WKH\�DUH�QRZ�DFNQRZOHGJHG�LQ�WKHLU�H[LVWHQFH��EHFDXVH��
DV�DUJXHG�HDUOLHU��RXWVLGH�WKH�DUFKLYH�WKHUH�LV�QR�SURRI�RI�RQH̵V�H[LVWHQFH�

0DQ\� FRQWHPSRUDU\� DUW� SUDFWLFHV� IRUHJURXQG� WKHVH� H[FOXVLRQV� IURP� WKH�
archive by presenting them as yet another archive. Artists highlight this residue 

RI� WKH� DUFKLYH� E\� FROOHFWLQJ� LPDJHV� WKDW� ZHUH� XQWLO� WKHQ� QRW� FRQVLGHUHG� WR� EH�
̸DUFKLYDEOH̹��7KHVH�H[FOXGHG�LPDJHV�DUH�VWLOO�WKHUH�EXW�FDQQRW�EH�ORRNHG�DW�EHFDXVH��
DFFRUGLQJ�WR�WKH�DFFHSWHG�GLVFXUVLYH�UXOHV��WKH\�GR�QRW�VKRZ�RU�DUWLFXODWH�DQ\WKLQJ�
ZRUWK�NQRZLQJ��$Q�H[DPSOH�RI�VXFK�DQ�DUWLVWLF�SUDFWLFH�WUDQVIRUPLQJ�H[FOXVLRQV�
IURP�WKH�DUFKLYH�LQWR�DQ�DUFKLYH�LQ�LWV�RZQ�ULJKW�LV�WKH�Black Photo Album, by South 
$IULFDQ� SKRWRJUDSKHU� 6DQWX�0RIRNHQJ�� $QRWKHU� H[DPSOH� RI� DQ� DUWLVWLF� SUDFWLFH�
EDVHG�RQ�DQ�LQFOXVLRQ�LQWR�WKH�DUFKLYH�WKDW�KDV�VR�IDU�EHHQ�H[FOXGHG�LV�WKH�ZRUN�RI�
Lebanese artist Walid Raad. He has had a great impact on the re-thinking of the 
DUFKLYH�DQG� LWV�HIIHFW��5DDG�DQG�KLV�ͤFWLRQDO�FROODERUDWRUV�RI� ̸7KH�$WODV�*URXS̹�
GRQDWHG�ZRUN� WR� WKH� $UFKLYH� RI� 7KH� $WODV� *URXS�� 7R� JLYH� DQ� H[DPSOH��Missing 
Lebanese Wars,�FRQVLVWLQJ�RI�SODWHV�DQG�D�QRWHERRN��ZDV�GHSRVLWHG�LQ�The Atlas 
Group Archive�E\�D�ZHOO�NQRZQ��EXW�ͤFWLRQDO��/HEDQHVH�KLVWRULDQ��QDPHG�'U��)DGO�

[Left] 
© Walid Raad, Notebook Volume 38. 
Already Been in a Lake of Fire. plate 58: 
‘Mercedes, 200. beige, August 14, 1985, 
10.30. Beirut, Mar Takla. 13 killed, 109 
injured, 150 kg of TNT’.

[Right] 
© Walid Raad: Notebook Volume 38. 
Already Been in a Lake of Fire. plate 57: 
Volvo B20 or B30. blue. June 19, 1985. 
21.09 Corniche of the sea. Tripoli. 
79 killed. 150 injured. 150kg of TNT. 
Hexogen. 2003.
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)DNKRXUL��2WKHU�ͤ FWLYH�OHJDWHHV�RI�WKH�DUFKLYH�DUH�$VPD�7DIIDQ��Let’s be Honest, the 
weather helped, 1992), and Habib Fathallah (I Might Die Before I Get a Rifle, 1993). 
:DOLG�5DDG�KLPVHOI�DOVR�GRQDWHG�ZRUN� WR� WKH�DUFKLYH� �We Decided to Let Them 
Say, “We are Convinced,” Twice���7KH�SURMHFW�RI�The Atlas Group�XQIROGHG�EHWZHHQ�
�����DQG�������,Q�������5DDG�GHFLGHG�WR�HQG�WKLV�VR�FDOOHG�FROODERUDWLYH�SURMHFW��
,Q������D�UHWURVSHFWLYH�H[KLELWLRQ�ZDV�RUJDQLVHG�WKDW�VKRZHG�WKH�FRPSOHWH�$WODV�
Group Archive in one single place, the Hamburger Bahnhof in Berlin1.

%\�PHDQV� RI� WKH� ZRUNV� LQ� The Atlas Group Archive�� 5DDG� TXHVWLRQV� WKH�
PHGLDWLRQ�DQG�DUFKLYLQJ�RI�LQIRUPDWLRQ��7KLV�DUWLVWLF��ͤFWLRQDO�DUFKLYH�HQDEOHV�WKH�
H[SORUDWLRQ�RI�QHZ�HSLVWHPLF�DQG�FRJQLWLYH�PRGHOV��7KLV�QHZ�NQRZOHGJH�FKDOOHQJHV�
WKH�NLQG�RI�NQRZOHGJH�WKDW�LV�GLVVHPLQDWHG�E\�WKH�GRPLQDQW�PDVV�PHGLD�DQG�E\�
Western discourses on terrorism, colonialism and orientalism. The presentation 
RI�DUWLVWLF�ZRUNV�DV�EHORQJLQJ�WR�DQ�DUFKLYH�GLUHFWV�WKH�DWWHQWLRQ�WR�WKH�FRJQLWLYH�
FRQIOLFWV�DQG�SUREOHPV�WKHPDWLVHG�E\�WKHVH�ZRUNV��:DOLG�5DDG�H[SODLQV�ZK\�WKH�
DUFKLYH�DV�D�SODFH�LV�WKH�QHFHVVDU\�IUDPHZRUN�IRU�KLV�FRJQLWLYH�SURMHFW�

,� OLNH� WR� WKLQN� WKDW� ,� DOZD\V� ZRUN� IURP� IDFWV�� %XW� ,� DOZD\V� SURFHHG� IURP� WKH�
understanding that there are different kinds of facts; some facts are historical, 
some are sociological, some are emotional, some are economic, and some are 
DHVWKHWLF�� $QG� VRPH�RI� WKHVH� IDFWV� FDQ� VRPHWLPHV�RQO\� EH� H[SHULHQFHG� LQ� D�
SODFH�ZH�FDOO�ͤFWLRQ��,�WHQG�WR�WKLQN�LQ�WHUPV�RI�GLIIHUHQW�NLQGV�RI�IDFWV�DQG�WKH�
places that permit their emergence2.

%HVLGHV�ͤFWLRQ��WKH�RWKHU�SODFH�LQ�WKH�ZRUN�RI�:DOLG�5DDG�WKDW�SHUPLWV�WKHVH�IDFWV�
WR�HPHUJH�DQG�EHFRPH�YLVLEOH�DQG�NQRZDEOH�LV�WKH�DUFKLYH��0RVW�SHRSOH�RXWVLGH�
/HEDQRQ� NQRZ� RQO\� YDJXHO\� WKDW� GXULQJ� WKH� WZHQWLHWK� FHQWXU\�ZDUV� KDYH� EHHQ�
IRXJKW��ZLWK�WKH�/HEDQHVH��E\�,VUDHO��DQG�DPRQJ�WKH�/HEDQHVH��2QH�UHPHPEHUV�
HVSHFLDOO\� LWV�JORULRXV�SDVW��QDPHO\� WKH�FDSLWDO�%HLUXW�DV� WKH�HTXLYDOHQW� WR�3DULV�
LQ�WKH�0LGGOH�(DVW��7KH�YHU\�GHVWUXFWLYH�ZDUV�WKDW�KDYH�UXLQHG�WKH�FRXQWU\�KDYH�
VXQNHQ�LQWR�REOLYLRQ��$V�D�UHVXOW��WKH\�KDYH�QR�UHDO�H[LVWHQFH�DQ\PRUH��WKH\�DUH�QR�
ORQJHU�SUHVHQW�LQ�RXU�PHPRULHV��7KURXJK�KLV�DUWLVWLF�SURMHFW��LQWHJUDWLQJ�IDFW�DQG�
ͤFWLRQ��5DDG�LQFOXGHV�DQG�WUDQVIRUPV�IRUJRWWHQ�KLVWRULHV�LQWR�DUFKLYDO�NQRZOHGJH��

Ribeiro Lobo | :KHQ� DGGUHVVLQJ� WKH� DUWLFXODWLRQV� EHWZHHQ� SKRWRJUDSK\� DQG�
colonialism, either by delving into institutional archives or by making use of 
YHUQDFXODU�LPDJHV�DQG�RU�UHFUHDWLRQV��DUWLVWLF�SUDFWLFHV�DUH�GHDOLQJ�ZLWK�FRPSOH[�
KLVWRULHV� DQG�PXOWLSOH� WHPSRUDOLWLHV�� *LYHQ� WKHLU� SRWHQWLDO� IRU� ERWK� FULWLTXH� DQG�
PHGLDWLRQ��GR�VXFK�ZRUNV�UHTXLUH�SDUWLFXODU�PHWKRGRORJLFDO�DSSURDFKHV"

Van Alphen | :KHQ�ZH�GHOYH�LQWR�LQVWLWXWLRQDO�DUFKLYHV�RU�ZKHQ�ZH�PDNH�XVH�RI�
YHUQDFXODU�LPDJHV�LQ�RUGHU�WR�DQDO\VH�FRORQLDOLVP��ZH�KDYH��WR�ͤUVW�DVN��RQH�YHU\�
LPSRUWDQW� TXHVWLRQ��ZKR� LV� UHSUHVHQWLQJ�ZKRP�RU�ZKDW"�8VXDOO\�� WKHVH� LPDJHV�
are not self-representations of colonised  people, because those images are not 
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LQFOXGHG�LQ�LQVWLWXWLRQDO�DUFKLYHV��,Q�LQVWLWXWLRQDO�DUFKLYHV�RQH�XVXDOO\�ͤ QGV�:HVWHUQ�
UHSUHVHQWDWLRQV�RI�FRORQLVHG�SHRSOH��%XW�LQ�WKH�ODVW�WZHQW\�\HDUV�SHRSOH�ZKR�ZHUH�
VR�IDU�H[FOXGHG�IURP�WKH�DUFKLYH��HVSHFLDOO\�DV�VXEMHFWV��KDYH�QRZ�EHJXQ�WR�FUHDWH�
WKHLU� RZQ� DUFKLYHV�� UHVXOWLQJ� LQ� TXHHU� DUFKLYHV�� EODFN� DUFKLYHV�� RU� SRVWFRORQLDO�
DUFKLYHV��$Q�H[DPSOH�RI�DQ�DUFKLYDO�ERRN�SUDFWLFH�WUDQVIRUPLQJ�H[FOXVLRQV�IURP�
WKH�DUFKLYH� LQWR�DQ�DUFKLYH� LQ� LWV�RZQ� ULJKW�� LV� WKH�Black Photo Album by South 
African photographer Santu Mofokeng, mentioned above. The Black Photo Album 
LV� WKH� UHVXOW� RI� DQ� LQYHVWLJDWLRQ� RI� LPDJHV� WKDW� ZHUH� FRPPLVVLRQHG� E\� EODFN�
ZRUNLQJ��DQG�PLGGOH�FODVV�IDPLOLHV� LQ�6RXWK�$IULFD�LQ�WKH�SHULRG�EHWZHHQ������
������ ,W�ZDV�GXULQJ�WKLV�SHULRG�WKDW�6RXWK�$IULFD�GHYHORSHG�DQG� LPSOHPHQWHG�D�
UDFLVW�SROLWLFDO�V\VWHP�� ,Q�WKLV�HUD� LW�ZDV�VWLOO�FRPPRQ�SUDFWLFH�WR�GHSLFW�$IULFDQ�
SHRSOH�LQ�WKH�VDPH�YLVXDO�ODQJXDJH�DV�DQLPDOV��DV�SDUW�RI�WKH�IDXQD�LQ�WKHLU�RZQ�
QDWXUDO�KDELWDW��,Q�WKH�LGHRORJLHV�RI�DXWKRULWDWLYH�NQRZOHGJH��WKH\�ZHUH�FRQVLGHUHG�
DV�̸QDWLYHV̹�DQG�WKH�RIͤFLDO�̸DUFKLYDEOH̹�LPDJHV�KDG�WR�FRQͤUP�VXFK�D�QRWLRQ�RI�
African people. The photographs commissioned by black people and representing 
WKHP�DV�ERXUJHRLV�IDPLOLHV�GLG�QRW�ͤW�WKLV� LGHRORJ\�DQG�ZHUH�H[FOXGHG�IURP�WKH�
DUFKLYHV�RI�RIͤFLDO�NQRZOHGJH��

These images remain scattered in the private domain and are largely invisible. In 
WKH�ZRUGV�RI�6DQWX�0RIRNHQJ�

7KH\�KDYH�EHHQ�OHIW�EHKLQG�E\�GHDG�UHODWLYHV��ZKHUH�WKH\�VRPHWLPHV�KDQJ�RQ�
REVFXUH�SDUORXU�ZDOOV� LQ� WKH� WRZQVKLSV�� ,Q�VRPH�IDPLOLHV� WKH\�DUH�FRYHWHG�DV�
treasures, displacing totems in discursive narratives about identity, lineage and 
SHUVRQDOLW\��$QG�EHFDXVH��WR�VRPH�SHRSOH��SKRWRJUDSKV�FRQWDLQ�WKH�̸VKDGRZ̹�RI�
WKH�VXEMHFW��WKH\�DUH�FDUHIXOO\�JXDUGHG�IURP�WKH�LOO�ZLOO�RI�ZLWFKHV�DQG�HQHPLHV��,Q�
other families they are being destroyed as rubbish during spring-cleans because 
RI� LQWHUUXSWLRQV� LQ� FRQWLQXLW\� RU� GLVDIIHFWLRQ�ZLWK� WKH� HQFDSVXODWHG�PHDQLQJV�
and history of the images. Most often they lie hidden to rot through neglect in 
NLVWV��FXSERDUGV��FDUGERDUG�ER[HV�DQG�SODVWLF�EDJV�������������

0RIRNHQJ̵V Black Photo Album�UHYHUVHV�WKH�H[FOXVLRQ�RI�WKHVH�LPDJHV�IURP�WKH�
authoritative public domain. He collects these images and the stories about the 
VXEMHFWV�RI� WKH�SKRWRJUDSKV�� ,W� LV� LPSRUWDQW� WKDW� LPDJHV� WKDW�KDYH� VR� IDU� EHHQ�
H[FOXGHG�IURP�SXEOLF�DUFKLYHV��DUH�QRZ�SUHVHQWHG�QRZ�ZLWKLQ�WKH�DUFKLYDO�JHQUH�RI�
the artist book. But photographs from the Black Photo Album�DUH�VKRZQ�DV�ZHOO�
ZLWKLQ�WKH�FRQWH[W�RI�WKH�JDOOHU\�DQG�WKH�PXVHXP��0RIRNHQJ�SUHVHQWV�WKHP�LQ�D�
QHZ�IRUPDW�LQ�FRPELQDWLRQ�ZLWK�WKH�VWRULHV��%\�GRLQJ�WKLV��WKH�QHJOHFWHG�PHPRULHV�
DQG�LPDJHV�DUH�LQVHUWHG�LQWR�WKH�SXEOLF�GRPDLQ��DQG�IRUP�WKH�DUFKLYH�IURP�ZKLFK�
XQWLO�QRZ�WKH\�KDG�EHHQ�H[FOXGHG��7KLV�UHDQLPDWLRQ�RI�WKH�LQYLVLEOH�H[FOXVLRQV�IURP�
the archive implies much more than bringing to life almost forgotten memories. 
%\�PDNLQJ�WKHVH�LPDJHV�LQWR�DUFKLYDO�REMHFWV��WKH�LGHRORJ\�WKDW�VXEMHFWHG�$IULFDQ�
SHRSOH�WR�WKH�ORZHU�RUGHUV�LQ�WKH�̴IDPLO\�RI�PHQ̵�LV�UHZULWWHQ�
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© Santu Mofokeng, 
All images are from Black  PhotoAlbum/

Look at Me 1890-1950, c. 2011.

Ribeiro Lobo |� ,Q� RUGHU� WR� FRQWURO� KLVWRULFDO� QDUUDWLYHV� DQG� H[WHUQDOLVH� EODPH��
photography and documentary practices have been used by despotic regimes to 
FRPPLW�PDVV�DWURFLWLHV��6XFK�DUFKLYDO� LQLTXLWLHV�KDYH�EHHQ� LQFUHDVLQJO\� WDFNOHG�
E\� DUWLVWV� ZKR� XWLOLVH� WKH� SRWHQWLDO� RI� WKH� SKRWRJUDSKLF� WR� DGGUHVV� KLVWRULFDO�
HYHQWV� DQG� DEVHQW� RU� XQGHUUHSUHVHQWHG� WUDXPDV�� <HW�� DOWKRXJK� WKHVH� DUWZRUNV�
are envisaged as catalysts for engagement and change, their effect might also 
be rapidly undermined by their aestheticization and circulation in social media – 
ZRXOG�\RX�DJUHH"

Van Alphen | $HVWKHWLFL]DWLRQ� DQG� FLUFXODWLRQ� LQ� VRFLDO� PHGLD� DUH� WZR� YHU\�
GLIIHUHQW�LVVXHV��$HVWKHWLFL]DWLRQ�LV�QRW�E\�GHͤQLWLRQ�EDG�EHFDXVH�LW�FDQ�DFWLYDWH�D�
FDUHIXO�DQG�VORZ�PRGH�RI�ORRNLQJ�WKDW�PD\�EH�RI�FUXFLDO�LPSRUWDQFH�LQ�HQJDJLQJ�
WKH� YLHZHU��:KHQ� WKHVH� NLQGV� RI� HQJDJHG� DUWZRUNV� FLUFXODWH� RQ� VRFLDO�PHGLD� LW�
GHSHQGV�RQ�ZKDW�WKH�FRQWH[W�LV�LQ�ZKLFK�WKH\�FLUFXODWH��6RFLDO�PHGLD�LV�HVSHFLDOO\�
XVHG�WR�FLUFXODWH�VHQVDWLRQDO�LPDJHV��RU�IXQQ\�LPDJHV��%XW�DUWLVWV�VKRZ�WKHLU�ZRUN�
WKHPVHOYHV�RQ��IRU�H[DPSOH���,QVWDJUDP��,W�FDQ�EH�YHU\�XVHIXO��HVSHFLDOO\�EHFDXVH�
WKHUH�DUH�RWKHU�DUWLVWV�ZKR�IROORZ�WKHVH�DUWLVWV�RQ�WKLV�VRFLDO�PHGLXP���

Ribeiro Lobo |� )URP� ̸WUDFH�LPDJH̹� WR� ̸ͤFWLRQ�LPDJH̹�� DV� 3KLOLSSH�'XERLV� SXW� LW�
��������WKH�WHPSRUDO�UHJLPHV�RI�LPDJHV�KDYH�EHFRPH�LQFUHDVLQJO\�XQGLVWLQJXLVKHG��
&RQVLGHULQJ�� DV� \RX� ZURWH�� WKDW� ZH� NHHS� imagining the past, do cinematic 
thresholds and the destabilisation of the post-photographic act as discursive 
V\QFKURQLVDWLRQV�� WKH� VDPH� ZD\� ZH� LQWHUVHFW� IDFWV� DQG� ͤFWLRQDO� QDUUDWLYHV� WR�
PHDVXUH�RXU�LQGLYLGXDO�UHODWLRQVKLS�ZLWK�WLPH"

Van Alphen | 7KHUH�LV�D�ORW�RI�PLVXQGHUVWDQGLQJ�DERXW�WKH�FRQFHSW�RI�ͤFWLRQ��,Q�
FRPPRQ�VHQVH�WKLQNLQJ��ͤFWLRQ�LV�WKH�RSSRVLWH�RI�IDFW�DQG�WUXWK��VR�LW�LV�D�OLH�DQG�
QRW�WUXH��+RZHYHU��D�PRUH�LPSRUWDQW�XQGHUVWDQGLQJ�RI�ͤFWLRQ�LV�&ROHULGJH̵V�ZKR�
VDLG�WKDW�ͤFWLRQ�LV�D�̴OLHG�WUXWK̵��7KLV�GHͤQLWLRQ�GHFRQVWUXFWV�WKH�ELQDU\�RSSRVLWLRQ�
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EHWZHHQ�IDFW�DQG�ͤFWLRQ��EHFDXVH�LW�LV�D�WUXWK�DV�ZHOO�DV�D�OLH��6R��LQWHUVHFWLQJ�IDFWV�
ZLWK�ͤFWLRQDO�QDUUDWLYHV�VXJJHVWV�D�SUREOHP�EXW�LV��LQ�IDFW��QR�SUREOHP�DW�DOO��7KLV�
LQWHUVHFWLRQ� GRHV� QRW� FRPSOLFDWH� WUXWKIXOQHVV�� EXW� MXVW� FRPELQHV� WZR� GLIIHUHQW�
PRGHV�RI�UHODWLQJ�WR�WKH�ZRUOG��D�KLVWRULFDO�DQG�D�ͤFWLRQDO�RQH��$�ͤFWLRQ�LV�QRW�IDNH�
QHZV��EXW�LV�D�OLHG�WUXWK��DQ�LPDJLQDU\�ZD\�RI�SURGXFLQJ�WUXWKV��

Ribeiro Lobo | 7LPH� LV�SHUFHLYHG� LQ�FRQWHPSRUDQHLW\�� DFFRUGLQJ� WR�.HLWK�0R[H\�
(2013), as “a form of ‘non-time’, one in which history no longer operates, [an idea 
that] threatens to impoverish not only our sense of the alterity of the past but also 
our appreciation of the differences between cultures”. What is your perspective on 
WKH�VXEMHFW"��

Van Alphen | ,�DJUHH�ZLWK�WKH�ͤ UVW�SDUW�RI�0R[H\̵V�VWDWHPHQW��WKDW�WLPH�LV�SHUFHLYHG�
LQ� FRQWHPSRUDQHLW\�� EXW�QRW�ZLWK� WKH�VHFRQG�SDUW�� WKDW� FRQWHPSRUDQHLW\� UHVXOWV�
LQ� QRQ�WLPH�� LQ� ZKLFK� KLVWRU\� QR� ORQJHU� RSHUDWHV�� /HW� PH� MXVW� TXRWH� ZKDW� ,�
DQVZHUHG� WR�\RXU�ͤUVW�TXHVWLRQ�� ̸$V�0LHNH�%DO�KDV�DUJXHG�� WKLV� WRJHWKHUQHVV�RI�
FRQWHPSRUDQHLW\� FDQ� RQO\� KDSSHQ� LQ� WKH� SUHVHQW�� LQ� DQ� H[KLELWLRQ� IRU� LQVWDQFH��
(YHQ�ZKHQ�ZH�ORRN�DW�ROG�DUW��RU�UHDG�D�WH[W�DERXW�DQ�ROG�KLVWRULFDO�ͤJXUH��ZH�GR�
WKDW�LQ�WKH�SUHVHQW��DQG�WKH\�KDYH�WKHLU�HIIHFW�LQ�WKH�WLPH�ZH�OLYH�LQ��ZKLFK�PDNHV�
them contemporaneous. Heterochronic differs from the contemporaneous 
by a reflection on time that does not take the experience of time as a starting 
point; it concerns the incongruous encounters of different temporalities. In each 
historical moment different temporalities come together because, for instance, 
ROG� SRLQWV� RI� YLHZ� FODVK� ZLWK� PRGHUQ� SRLQWV� RI� YLHZ�̹� 6R�� 0R[H\̵V� FRQFOXVLRQ�
WKDW�FRQWHPSRUDQHLW\�UHVXOWV�LQ�QRQ�WLPH�LV�MXVW�ZURQJ��&RQWHPSRUDQHLW\�LPSOLHV�
togetherness of different historical moments, and this togetherness enables us 
WR�VHH�GLIIHUHQFHV�EHWZHHQ�GLIIHUHQW�KLVWRULFDO�PRPHQWV�DQG�SHULRGV��%XW�0R[H\�
ZDV�WUDLQHG�DV�DQ�DUW�KLVWRULDQ��WKXV�FKURQRORJLFDO�WKLQNLQJ�RI�KLVWRU\�UHPDLQV�WKH�
VWDQGDUG�EDVLV�IURP�ZKLFK�FRQWHPSRUDQHLW\�LV�HYDOXDWHG�DV�QHJDWLYH�EHFDXVH�DV�
non-time.

Ribeiro Lobo | :H�FDQ�UHODWH�WKH�SRWHQWLDO�RI�DUW̵V�SROLWLFDO�HIIHFW�ZLWK�D�̸GXUDWLRQDO�
ORRNLQJ̹��WR�XVH�0LHNH�%DO̵V�H[SUHVVLRQ��LQ�RUGHU�WR�FRQFHLYH�WKH�SRVVLELOLW\�RI�DUW�
DV�D�GHPRFUDWLF�VSDFH�RI�HQFRXQWHU��&RQVLGHULQJ�WKDW�ZH�OLYH� LQ�D�WLPH�RI�QHDU�
permanent interruption, as you sustained in Attention for Distraction: Modernity, 
Modernism and Perception���������KRZ�FDQ�VXEMHFWLYLW\��ZLWK�LWV�ELDVVHG�VWDQFHV��
UHODWH�WR�WKH�LGHD�RI�GHPRFUDWLF�HQFRXQWHU"

Van Alphen | ,�KDYH�GLIͤFXOW\�LQ�XQGHUVWDQGLQJ�\RXU�TXHVWLRQ��EHFDXVH�\RX�UHODWH�
PDQ\�GLIIHUHQW�WKLQJV�WR�HDFK�RWKHU�ZKLFK�DUH�IRU�PH�UDWKHU�XQUHODWHG��<RX�ZULWH�
about “art as democratic space,” “durational looking,” “time of near-permanent 
LQWHUUXSWLRQ�̹�DQG�WKHQ��ODVWO\��WKH�TXHVWLRQ�̸KRZ�FDQ�VXEMHFWLYLW\�UHODWH�WR�WKH�LGHD�
RI� GHPRFUDWLF� HQFRXQWHU̹"� /HW� MXVW� UHSKUDVH� WKH� TXHVWLRQ� DV� IROORZV��ZKDW� FDQ�
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WKH�IXQFWLRQ�RI�DUW�EH�LQ�WLPHV�RI�QHDU�SHUPDQHQW�LQWHUUXSWLRQ"�,Q�D�ZD\�\RX�KDYH�
DOUHDG\�JLYHQ�WKH�DQVZHU�WR�WKLV�TXHVWLRQ�E\�UDLVLQJ�WKH�LVVXH�RI�GXUDWLRQDO�ORRNLQJ��
:KHQ� DUW� LV� DEOH� WR� DFWLYDWH� D� GLIIHUHQW�PRGH� RI� ORRNLQJ� WKDQ� WKH� RQH�ZKLFK� LV�
common since the beginning of modernity, namely a durational one, then art can 
still be very important and also have political effects. 

Ribeiro Lobo | ,� XQGHUVWDQG� \RXU� SHUVSHFWLYH�� EXW� ,� GLVDJUHH�ZLWK� WKH� LGHD� WKDW�
contemporaneity is being evaluated in such a negative tone by art historians – 
DV� H[HPSOLͤHG� E\� WKH� LQWHUGLVFLSOLQDU\� DUWLFXODWLRQV� WKDW� KDYH� EHHQ� VHWWLQJ� WKH�
FRQFHSWXDO� EDVLV� IRU� QXPHURXV� GHEDWHV�� UHVHDUFK� SURMHFWV� DQG� SXEOLFDWLRQV��
During the last decades art history has not only been promoting the togetherness 
RI�GLIIHUHQW�KLVWRULFDO�PRPHQWV�EXW�DOVR��DQG�FRUUHODWHGO\��KDV�EHHQ�TXHVWLRQLQJ�
LWV�RZQ�FKURQRORJLFDO�WKLQNLQJ�RI�KLVWRU\��6R��OHW�PH�DVN�LW�WKLV�ZD\��VLQFH�DUWZRUNV�
or images do not represent the same for everybody, if one removes temporal 
VWUXFWXUHV�RU�DQ\�VRUW�RI�KLVWRULFDO�UHIHUHQFH�KRZ�FDQ�RQH�WDFNOH�FXUUHQW�H[WUHPLVW�
SROLWLFDO�DSSURSULDWLRQV�DQG�XVHV�RI�DUWZRUNV�DQG�LPDJHV"

Van Alphen | I do not believe that it is possible to completely remove temporal 
IUDPHZRUNV��DQG�DOVR�WKH�SUHVHQW�LV�D�WHPSRUDO�IUDPHZRUN��$V�,�VDLG�HDUOLHU��,�GR�
QRW�EHOLHYH� LQ�QRQ�WLPH�DV�WKH�UHVXOW�RI�FRQWHPSRUDQHLW\��DV�0R[H\�GRHV��:KHQ�
RQH�ZDQWV�WR�WDFNOH�SROLWLFDO�DSSURSULDWLRQV�RI�DUWZRUNV�DQG�LPDJHV��WKH�LVVXH�LV�
QRW�WKDW�KLVWRULFDO�IUDPHZRUNV�DUH�EHLQJ�LJQRUHG��EXW�RQH�VKRXOG�DVN�WKH�TXHVWLRQ�
KRZ�DSSURSULDWH�RU�UHOHYDQW�LV�WKH�KLVWRULFDO�IUDPHZRUN�WKDW�LV�EHLQJ�DFWLYDWHG��DQG�
WKDW�IUDPHZRUN�FDQ�DOVR�EH�WKH�SUHVHQW�
 
Ribeiro Lobo | As you sustained in Attention for Distraction: Modernity, Modernism 
and Perception���������ZH�OLYH�LQ�D�WLPH�RI�QHDU�SHUPDQHQW�LQWHUUXSWLRQ��:KDW�FDQ�
WKH�IXQFWLRQ�RI�DUW�EH�LQ�D�WLPH�OLNH�RXUV��SDUWLFXODUO\�ZKHQ�FRQVLGHULQJ�WKH�SUHVHQW�
ZDU�LQ�(XURSH"

Van Alphen | ,�DP�DIUDLG�WKDW�DUW� LV�UDWKHU�SRZHUOHVV� LQ�WLPHV�RI�ZDU��$UW� LV�YHU\�
LPSRUWDQW�EXW�ZH�VKRXOG�QRW�DVN�DUW�WR�IXQFWLRQ�LQ�LPSRVVLEOH�ZD\V�

1 7KH�FRPSOHWH�FRQWHQWV�RI�WKH�DUFKLYH�DUH�SXEOLVKHG�LQ�WKH�IROORZLQJ�ERRN��7KH�$W-
las Group (1989 – 2004), A Project by Walid Raad��.¸OQ��:DOWHU�.¸QLJ��������
2 *XQLOOD�.QDSH��̸$IWHUZRUG̹��LQ�:DOLG�5DDG��,�PLJKW�'LH�EHIRUH�,�JHW�D�5LIOH��*¸WWLQ-
gen, 2011), p. 99.
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