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Abstract 
With regard to the early days of photography, Roland Barthes (1982) described cameras 

as “clocks for seeing”. Taking this statement as the starting point, the following essay 

explores how the relationship between photography and time has been strongly shaped 

by capitalist modes of production since its inception. The essay addresses the work of 

several artists and photographers, from the early days of photography to the present, and 

places them in dialogue with texts on time, labour and photography. The essay is divided 

LQWR�WKUHH�SDUWV��7KH�ͤUVW�SDUW�DQDO\VHV�WLPH�PRWLRQ�VWXGLHV�FRQGXFWHG�E\�(DGZHDUG�-��

Muybridge, Étienne-Jules Marey and Frank and Lilian Gilbreth in the 1880s, focusing on 

how the aesthetics of these photographs were deeply entangled with notions of time 

DQG�HIͤFLHQF\�HQGRUVHG�E\�LQGXVWULDO�FDSLWDOLVP��7KH�VHFRQG�SDUW�DGGUHVVHV�WKH�H[LVWLQJ�

gap between human and mechanical time, by rereading Man Ray’s Indestructible Object 

(1964) and Tehching Hsieh’s Clock Piece (1980-1981) in relation to notions of discipline 

and chrononormativity (Foucault, 1969; Freeman, 2010). The third part of the essay 

introduces the work of artists, such as Erwin Wurm, Peter Fischli and David Weiss, or 

Hiroshi Sugimoto. I analyse the tactics they use for resisting and escaping the “tyranny 

of the clock” (Woodcock, 1944) and place them in relation to my own practice as a 

photographer. All in all, I argue that each photograph embodies a very particular way 

of understanding time that embraces, resists or escapes capitalist modes of producing 

YDOXH��%\�DQDO\VLQJ�VSHFLͤF�DVSHFWV�RI�SKRWRJUDSK\��WKH�WH[W�EULQJV�WR�WKH�IRUHIURQW�WKH�

(often hidden) politics of time embedded in the photographic medium. 

.H\ZRUGV� Time, photography, clock, labour, value, escapement
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WULWLQJ�DERXW�WKH�HDUO\�GD\V�RI�SKRWRJUDSK\��5RODQG�%DUWKHV�GHVFULEHG��
cameras as being “clocks for seeing”1. This statement is a sharp 
UHPLQGHU� RI� KRZ� WLPH� DQG� SKRWRJUDSK\� KDYH� EHHQ� GHHSO\� HQWDQJOHG�

VLQFH�WKH�YHU\�RXWVHW��,W�LV�QR�VHFUHW�WKDW�SKRWRJUDSK\�ZDV�FRQFHLYHG�LQ�D�PRGHUQ�
VRFLHW\�LQFUHDVLQJO\�REVHVVHG�ZLWK�FORFN�WLPH��,Q�IDFW��ZKLOH�GDJXHUUHRW\SHV�ZHUH�
causing “universal stupefaction,”2� 3RH� ZURWH� D� VKRUW� VWRU\� FDOOHG� ̸7KH� 'HYLO� LQ�
WKH�%HOIU\̹� ������� WKDW� EULOOLDQWO\� SRUWUD\V� WKLV� JURZLQJ�REVHVVLRQ�� ,Q�3RH̵V� WDOH��
WKH� LQKDELWDQWV�RI�D� UHPRWH�YLOODJH��ZKR�FDQ̵W� WDNH� WKHLU� H\HV�RII� WKH�FORFN��KDG�
been radically transformed by its regular ticking. Day or night, the clock sets the 
WHPSR�IRU�WKHLU�EUHDWKLQJ��KDELWV�RU�JHVWXUHV�DQG�WKH�VL[W\�KRXVHV�RI�WKH�YLOODJH�DUH�
GLVWULEXWHG�RQ�D�FLUFOH�� MXVW� OLNH�WKH�VL[W\�PLQXWHV�RQ�D�WLPHSLHFH��3RH̵V�WDOH�PD\�
VHHP�H[DJJHUDWHG��EXW�LW�RQO\�DPSOLͤHG�D�UDGLFDO�VKLIW�LQ�KRZ�WR�XQGHUVWDQG�WLPH�
DORQJ�ZLWK�ODERXU��ZKLFK�FRQWLQXHG�WR�JURZ�WKURXJKRXW�WKH�IROORZLQJ�FHQWXU\��,Q�̸ 7KH�
Tyranny of the Clock” (1944), George Woodcock observed that before modernity, 
̸WLPH�ZDV�VHHQ�DV�D�SURFHVV�RI�QDWXUDO�FKDQJH��DQG�PHQ�ZHUH�QRW�FRQFHUQHG�LQ�LWV�
H[DFW�PHDVXUHPHQW̹3��%XW�HYHU\WKLQJ�FKDQJHG�ZLWK�LQGXVWULDO�FDSLWDOLVP��

The clock turns time from a process of nature into a commodity that can be 
PHDVXUHG�DQG�ERXJKW�OLNH�VRDS�RU�VXOWDQDV��$QG�EHFDXVH��ZLWKRXW�VRPH�PHDQV�
RI� H[DFW� WLPH� NHHSLQJ�� LQGXVWULDO� FDSLWDOLVP� FRXOG� QHYHU� KDYH� GHYHORSHG� DQG�
FRXOG�QRW�FRQWLQXH� WR�H[SORLW� WKH�ZRUNHUV�� WKH�FORFN� UHSUHVHQWV�DQ�HOHPHQW�RI�
mechanical tyranny in the lives of modern men more potent than any individual 

H[SORLWHU�RU�WKDQ�DQ\�RWKHU�PDFKLQH4.

(�3��7KRPSVRQ�KDV�WKRURXJKO\�DQDO\VHG�KRZ�WKH�VWUDQGV�RI�WLPH��GLVFLSOLQH��DQG�
ODERXU��DUH� LQWLPDWHO\� LQWHUWZLQHG��)RU�7KRPSVRQ�� LW� LV�ZKHQ� ODERXU� LV�HPSOR\HG�
that time becomes money. At that moment, time ceases to be “passed” and begins 
to be “spent”��� 3KRWRJUDSK\� DSSHDUHG� RQ� WKH� VFHQH� DQG�ZDV�ZHOFRPHG� DV� DQ�
H[WUDRUGLQDU\�WHFKQRORJ\�FDSDEOH�RI�VWRSSLQJ�WLPH��,Q�VKRUW��SKRWRJUDSK\�EHFDPH�
the perfect match for the clock. 

7KH� IROORZLQJ� HVVD\� H[SORUHV� KRZ� WKH� UHODWLRQVKLS� EHWZHHQ� SKRWRJUDSK\�
and time has been strongly shaped by capitalist modes of production since its 
LQFHSWLRQ��,�ZLOO�SUHVHQW�WKH�SKRWRJUDSKLF�ZRUNV�IURP�GLIIHUHQW�PRPHQWV�LQ�KLVWRU\�
E\�VHYHUDO�DUWLVWV�ZKRVH�DSSURDFK�HQGRUVHV��TXHVWLRQV�RU�UHVLVWV�WKH�UK\WKPV�DQG�
WHPSRUDOLWLHV�VROLFLWHG�E\� LQGXVWULDO�FDSLWDOLVP��%\�DQDO\VLQJ�VSHFLͤF�DVSHFWV�RI�
WKHVH�SKRWRJUDSKV�DQG�E\�SODFLQJ�WKHP�LQ�GLDORJXH�ZLWK�UHOHYDQW�WH[WV�RQ�WLPH�DQG�
ODERXU��DV�ZHOO�DV�ZLWK�P\�RZQ�SKRWRJUDSKLF�SUDFWLFH��,�DLP�WR�EULQJ�WR�WKH�IRUHIURQW�
the (often hidden) politics of time embedded in the photographic medium. 

NO TIME TO LOSE

,Q�������WLHQQH�-XOHV�0DUH\�WRRN�D�SRUWUDLW�RI�D�PDQ�GUHVVHG�LQ�EODFN�IURP�KHDG�
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to toe (Figure 1)��7KH�RXWͤW�LV�Ds confusing as intriguing. His head is completely 
FRYHUHG�XQGHU�D�GDUN�FORWK��7KH�SDQWV�DQG�WKH�VKLUW�DUH�SHUIHFWO\�ͤWWHG��$�ͤQH�ZKLWH�
OLQH� UXQV� WKURXJK� WKH� OLPEV�DQG�ZKLWH�GRWV�DSSHDU�RQ�HDFK�RI� WKH�DUWLFXODWLRQV��
7KH�PDQ�LV�GUHVVHG�OLNH�WKDW��EHFDXVH�KH�LV�DERXW�WR�SDUWLFLSDWH�LQ�RQH�RI�0DUH\̵V�
H[SHULPHQWV��

For years, the French photographer and physiologist had been obsessed 
ZLWK� WLPH�DQG�PRWLRQ��0DUH\� XVHG�GLIIHUHQW�PHWKRGV� DQG� HOHFWULFDO� GHYLFHV� IRU�
UHJLVWHULQJ��PRQLWRULQJ�DQG�GLVFORVLQJ�ZKDW�5DELQEDFK�FDOOV�̸ DQ�LQWHULRU�FKURQRORJ\�
of the rhythms of the body”�. Influenced by Helmholtz��� 0DUH\� H[DPLQHG� DQG�
PHDVXUHG�ERGLHV�LQ�VHDUFK�RI�̸ WLPH�SHUGX̹�RU�̸ ORVW�WLPH̸��ZKLFK�FRXOG�EH�XQGHUVWRRG�
DV� WKH� JDS� RU� WKH� ODSVH� RI� WLPH� LQ� ZKLFK� WKHVH� ERGLHV� UHPDLQHG� LQDFWLYH� DIWHU�
UHFHLYLQJ�DQ�HOHFWULFDO�VWLPXOXV��$V�-LPHQD�&DQDOHV�REVHUYHV�� WKLV� WLPH� ODJ�ZDV�
RQ�WKH�RUGHU�RI�D�̸WHQWK�RI�D�VHFRQG̹��ZKLFK�LV�SUHFLVHO\�WKH�WHPSRUDOLW\�WKDW�EHVW�
GHͤQHV�PRGHUQLW\8��$OO� LQ�DOO��D�ERG\�ZLWKRXW�IDWLJXH�ZDV�WKH�XOWLPDWH�QLQHWHHQWK�

Figure 1. 
Étienne-Jules Mary, 1883. 

Retrieved from Wiki commons.
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century utopia9��DQG�0DUH\̵V�LQWHUHVW� LQ�WLPH��DQG�ODWHU� LQ�SKRWRJUDSK\��PXVW�EH�
XQGHUVWRRG�LQ�FORVH�UHODWLRQVKLS�ZLWK�WKLV�QHZ�̸HFRQRP\�RI�WKH�ERG\̹10.

,Q� ������ 0DUH\� ZDV� VR� LPSUHVVHG� E\� (DGZHDUG� -�� 0X\EULGJH̵V� IDPRXV�
SLFWXUHV�GHSLFWLQJ� WKH�JDOORS�RI� D�KRUVH� WKDW�KH� LQYLWHG�KLP� WR�3DULV� WR�ͤQG�RXW�
PRUH�DERXW�KLV�ZRUN��,W�WXUQHG�RXW�WKDW�0X\EULGJH�ZDV�QRW�LQWHUHVWHG�LQ�HIͤFLHQF\�
DW�DOO��EXW�LQ�GLVVHFWLQJ�WLPH�DQG�PRWLRQ��1HYHUWKHOHVV��0X\EULGJH̵V�SKRWRJUDSKV�
PDUNHG�D�EUHDNLQJ�SRLQW�LQ�KRZ�SHRSOH�VDZ�WKLQJV��WHOOLQJ�WKH�VWRU\�RI�D�PDQ�ZKR�
FRQTXHUHG�WLPH�ZLWK�WKH�KHOS�RI�D�FDPHUD�

,W�ZDV�DV�WKRXJK�KH�KDG�JUDVSHG�WLPH�KLPVHOI��PDGH�LW�VWDQG�VWLOO��DQG�WKHQ�PDGH�
LW�UXQ�DJDLQ��RYHU�DQG�RYHU��7LPH�ZDV�DW�KLV�FRPPDQG�DV�LW�KDG�QHYHU�EHHQ�DW�
DQ\RQH̵V�EHIRUH��$�QHZ�ZRUOG�KDG�RSHQHG�IRU�VFLHQFH��IRU�DUW��IRU�HQWHUWDLQPHQW��
IRU�FRQVFLRXVQHVV��DQG�DQ�ROG�ZRUOG�KDG�UHWUHDWHG�IDUWKHU11.

Until then, nobody had been able to see the gallop of the horse12�ZLWK�H[DFWLWXGH�
and photographers had been only dreaming of the “tenth of a second”. Muybridge 
WXUQHG�KLV�FDPHUD�LQWR�DQ�RSWLPLVHG�YHUVLRQ�RI�WKH�H\H��IDVWHU�DQG�IDU�PRUH�UHOLDEOH��
,Q�WKH�IROORZLQJ�\HDUV�KH�ZHQW�RQ�WR�SKRWRJUDSK�KXQGUHGV�RI�DQLPDOV��DV�ZHOO�DV�
QDNHG�PHQ�DQG�ZRPHQ��GRLQJ�DOO� VRUWV�RI� WKLQJV�� VKRRWLQJ�� VFUXEELQJ� WKH� IORRU��
ZDONLQJ�� WULSSLQJ�� RU� VPRNLQJ�� (YHQ� WKH�PRVW�PXQGDQH� DFWLYLW\�ZDV� VFUXWLQLVHG�
DQG� EURNHQ� GRZQ� LQWR� SLHFHV�� MXVW� WR� EH�PHQWDOO\� UHFRQVWUXFWHG� DJDLQ� WKURXJK�
WKH�VHTXHQFHV��$PRQJ�KLV�SLFWXUHV��ZH�GLVFRYHU�VXUSULVLQJ�VWXGLHV��VXFK�DV�WKH�
VHTXHQFH� RI� DQ� RYHUZHLJKW� QXGH�ZRPDQ� WU\LQJ� WR� VWDQG�up (Figure 2). Indeed, 
0X\EULGJH�VSHQW�VRPH�WLPH�SKRWRJUDSKLQJ�SHRSOH�ZKR�ZHUH�FRQVLGHUHG�DEQRUPDO��
VXFK�DV�D�FRQWRUWLRQLVW��D�PDQ�ZLWK�DPSXWDWHG�OLPEV�RU�D�FKLOG�ZLWK�SDUDO\VLV13, or 
ZRPHQ� LQ�SURYRNLQJ�DWWLWXGHV�JLYHQ� WKH� WLPHV�� VXFK�DV�D�ZRPDQ�VPRNLQJ� LQ�D�
state of ecstasy14.

Figure 2. 
Eadweard Muybridge. Plate 268, 
captioned “Arising from the ground”, 
1883. Retrieved from Wiki commons.
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Marey� DFNQRZOHGJHG� WKDW� 0X\EULGJH̵V� SLFWXUHV� ZHUH� IUHH]LQJ� PRWLRQ�
much more successfully than his graphic notations, although he believed that the 
GLPHQVLRQ�RI�WLPH�ZDV�QRW�EHLQJ�VXIͤFLHQWO\�FRQVLGHUHG��$IWHU�WKH�PHHWLQJ��0DUH\�
WRRN�0X\EULGJH̵V�H[SHULPHQWV�RQH�VWHS�IXUWKHU��KH�EHJDQ�XVLQJ�SKRWRJUDSK\�DQG�
introduced the time component by placing a chronometer on the front part of 
the camera. In 1883, he began to photograph people dressed like the man in the 
photograph� �)LJXUH�����ZKR�ZHUH� OLW�DQG�VKRW�DJDLQVW�D�GDUN�EDFNJURXQG�� ,�KDYH�
FKRVHQ�D�SKRWRJUDSK�WKDW�VKRZV�D�SHUVRQ�ZDONLQJ��ZKR�LV�OHDYLQJ�PXOWLSOH�ͤJXUHV�
LQ�LWV�ZDNH��:H�PD\�VHH�KRZ�WKH�IOHVK�RI�WKH�ERG\�EHJLQV�WR�GLVDSSHDU��ZKLOH�WKH�
EULJKW� OLQHV�DOORZ�XV�WR�GLDJUDP�DQG�WUDFH�EDFN�WKH�SDWK�IROORZHG�E\�WKH�PRGHO�
(Figure 3). 

Michel� )RXFDXOW� QRWHV� WKDW� WKLV� FRQFHUQ�ZLWK� WLPH�DQG� HIͤFLHQF\� DQG� WKH�
desire to optimise bodies had been a long time running in disciplinary societies��. 
As the philosopher puts it, through the seventeenth and eighteenth centuries, 
ERGLHV�EHFDPH�PRUH�GRFLOH��DQG�ORVW�SROLWLFDO�SRZHU��DV�WKHLU�JHVWXUHV�DQG�WHPSRV�
ZHUH� UHFDOLEUDWHG� WRZDUGV� PD[LPXP� HIͤFLHQF\�� $W� WKH� HQG� RI� WKH� QLQHWHHQWK�
FHQWXU\��SKRWRJUDSK\�ZDV�VWURQJO\�OLQNHG�WR�WKLV�QRWLRQ�RI�WLPH�DQG�HIͤFLHQF\��,W�
LV� WUXH� WKDW�0DUH\�ZDV�PRUH� LQWHUHVWHG� LQ� WKH� LGHD� RI� ORVW� WLPH� DQG�0X\EULGJH�
PRUH�LQ�GLVVHFWLQJ�PRWLRQ�YLVXDOO\��%XW�HLWKHU�ZD\��ERWK�SKRWRJUDSKHUV�LQIOXHQFHG�
artists and engineers such as Marcel Duchamp�� or Frank and Lilian Gilbreth. In 
WKH�VXEVHTXHQW�GHFDGHV��WLPH�DQG�HIͤFLHQF\�EHJDQ�WR�ZHDYH�WKHPVHOYHV�LQWR�WKH�
fabric of everyday life.

$URXQG� ������ WKH� *LOEUHWKV� SKRWRJUDSKHG� WKLV� ZRPDQ� ZRUNLQJ� EHKLQG� D�
counter. This image is not meant to be a portrait, but a motion study. The photograph 

[Left]  Figure 3. 
Étienne-Jules Marey, 1891.  

Retrieved from Wiki commons.

[Right] Figure 4. 
Frank Gilbreth, 0RWLRQ�(IͤFLHQF\�

Study, c. 1914.  National Museum 
of American History, Behring Center, 

Division of Work and Industry 
Collection.

“TIME MATTERS”  |  Marta Labad



28 ARCHIVO PAPERS JOURNAL  |  Volume 2, Issue 1, 2022

RIIHUV� WKH�YLHZHU�YHU\� OLWWOH� LQIRUPDWLRQ�DERXW� WKH�SHUVRQ�ZKR� LV�FRQGXFWLQJ�WKH�
WDVN��DERXW�KHU�IDFH�RU�KHU�JHVWXUHV��7KH�IHPDOH�ZRUNHU�LV�WXUQHG�LQWR�D�JKRVW��D�
EOXUUHG�ͤJXUH�ZLWK�EULJKW�ͤQJHUV��ZKR�GUDZV�EULJKW�OLQHV�LQ�WKH�DLU��1HYHUWKHOHVV��
VKH�LV�D�VWDWLRQDU\�ZRUNHU��WKH�VKDUS�ERRWV�EHORZ�WKH�FRXQWHU�LQGLFDWH�WKDW�VKH�KDV�
NHSW�KHU�IHHW�VWLOO�DQG�DIͤ[HG�WR�WKH�JURXQG�GXULQJ�WKH�ZKROH�URXWLQH��6KH�KDV�EHHQ�
DVNHG�WR�SHUIRUP�LQ�IURQW�RI�WKH�FDPHUD��DW�WRS�VSHHG��EHFDXVH�VKH�LV�MXVW�DERXW�WR�
EH�RSWLPLVHG�E\�D�VSHFLDO�JURXS�RI�HQJLQHHUV�ZKR�ZLOO�ͤQG�D�PXFK�HDVLHU�ZD\�WR�
get more done in less time.

$WWXQHG�ZLWK�)UHGHULFN�7D\ORU̵V� LGHDV��, the Gilbreths made every effort to 
UHJLVWHU��VWXG\�DQG�LPSURYH�WKH�ZRUNHU̵V�PRYHPHQWV DW�ZRUN��7KH\�DWWDFKHG�WLQ\�
OLJKWEXOEV� WR� WKH�ZRUNHU̵V� ͤQJHUV� DQG� WKH� FDPHUD̵V� VKXWWHU� ZDV� OHW� RSHQ�� WLPH�
HQRXJK� WR� UHFRUG� VHYHUDO� VHTXHQFHV� RI� PRYHPHQWV18. The bright lines on the 
SKRWRJUDSK��ZKLFK� WKH�*LOEUHWKV�FDOOHG� ̸F\FOHJUDSKV̹19�� LQGLFDWHG� WKH�H[DFW�SDWK�
IROORZHG�E\�WKH�ZRUNHU̵V�KDQG��7KHVH�ZHUH�WKHQ�WUDQVODWHG�LQWR�WKUHH�GLPHQVLRQDO�
DEVWUDFW�PRGHOV�PDGH�RI�ZLUH��ZKLFK�ZHUH�SKRWRJUDSKHG�DJDLQ�

,Q�D�ZD\��WKHVH�SLFWXUHV�ORRN�OLNH�SKRWR�VFXOSWXUHV��ERUQ�RI�D�ORQJ�OLYHG�GHVLUH�
to be in control of time20, and particularly, of bodies in relation to time. Once these 
WKUHH�GLPHQVLRQDO�SDWKV�ZHUH�VWXGLHG�DQG�RSWLPLVHG��WKH�ZRUNHUV�FRXOG�EH�WUDLQHG�
and asked to recalibrate their spontaneous movements to avoid unproductive 
PRYHPHQWV�DQG�GHOD\V��$V�*U«JRLUH�&KDPD\RX�H[SODLQV��̸7KH�ZRUNHU̵V�JHVWXUH��
UHFRQVWUXFWHG�LQ�WKH�ODERUDWRU\��UH�HQWHUV�WKH�ZRUNVKRS�LQ�PRGLͤHG�IRUP��WKLV�WLPH�
DV�D�WKUHDG�E\�ZKLFK�WR�FRQGXFW�SURGXFWLYH�ERGLHV�WR�FRQIRUP�WKHLU�GDQFH̹21.

Figure 5. 
Tehching Hsieh, One Year Performance 
1980-1981. Installation View ©1981 
Tehching Hsieh. Courtesy the artist.
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PLAYING WITH TIME

$OO�WKHVH�VWRULHV�DERXW�WKH�PRGHUQ�REVHVVLRQ�ZLWK�WLPH�VHHPHG�IDU�DZD\�LQ�������
ZKHQ�WKH�7DLZDQHVH�DUWLVW�7HKFKLQJ�+VLHK�GHFLGHG�WR�VWDUW�D�SHUIRUPDQFH�LQ�1HZ�
<RUN�WKDW�ZRXOG�VWLFN�WR�WKH�IROORZLQJ�SUHPLVH��WR�SXQFK�D�WLPH�FORFN�LQ�KLV�VWXGLR�
every hour on the hour, day or night, for a year22. The statement did not reference in 
DQ\�ZD\�WKH�SKRWRJUDSKLF�PHGLXP��1HYHUWKHOHVV��+VLHK�WRRN�D�SLFWXUH�RI�KLPVHOI�
each time he entered the room to punch the clock. The installation of the piece 
VKRZV�PRUH� WKDQ�VL[� WKRXVDQG�SLFWXUHV�RI�KLP��GUHVVHG� LQ�D�EOXH�FROODU�ZRUNHU�
XQLIRUP��)LJXUH�����7KH�XVH�RI�WKH�FDPHUD�KDV�WR�GR�ZLWK�VFHSWLFLVP��+VLHK�KDG�
WR�GHPRQVWUDWH�WKDW�LW�ZDV�KLP�ZKR�ZDV�SXQFKLQJ�WKH�FORFN�HYHU\�WLPH��DQG�QRW�
anybody else. As Joan Fontcuberta has observed, “photography appears as a 
WHFKQRORJ\�DW�WKH�VHUYLFH�RI�WUXWK��7KH�FDPHUD�ZLWQHVVHV�WKDW�ZKLFK�KDV�KDSSHQHG��

        Figure 6. 
Man Ray, Indestructible Object, 1965, 

ZRRG��ͤEHU��PHWDO��DQG�SDSHU�RQ�
cardboard. Courtesy Smithsonian 

American Art Museum, Gift of Samuel 
M. Greenbaum and Helen Mark 

families in memory of Helen Mark 
Greenbaum, 1993.
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SKRWRVHQVLWLYH�ͤOP�LV�GHVWLQHG�WR�EH�D�VXSSRUW�IRU�HYLGHQFH̹23. When Hsieh did this 
SHUIRUPDQFH�� ORQJ�EHIRUH� WKH�SRVW�WUXWK�HUD�� WKH�SKRWRJUDSK�ZDV�VWLOO� DFFHSWHG�
DV� WKH� XOWLPDWH� SURRI� RI� H[LVWHQFH�� 1HYHUWKHOHVV�� WKH� XVH� RI� WKH� SKRWRJUDSKLF�
PHGLXP�UDLVHV�PDQ\�RWKHU�TXHVWLRQV�LQ�UHODWLRQ�WR�WLPH��$OWKRXJK�WLPHFDUGV�VHHP�
DQ�HIͤFLHQW�WRRO�IRU�UHJLVWHULQJ�WKH�H[DFW�WLPH�DQG�GDWH�LQ�ZKLFK�D�ZRUNHU��LQ�WKLV�
case, the artist) is present, they do not tell anything about their appearance or their 
emotional or physical distress. By taking a self-portrait every hour and presenting 
thousands of them altogether, Hsieh is pointing directly at the passage of time. 

6RPHKRZ��+VLHK� is inviting the spectator to think about time through his 
ERG\��7KH�H[WHQGHG�VHOI�SRUWUDLW�RI�PRUH�WKDQ�VL[�WKRXVDQG�SLFWXUHV�EXLOGV�RQ�WKH�
same linear and regular understanding of time endorsed by industrial capitalism. 
1HYHUWKHOHVV�� WKH� DUWLVW� IRFXVHV� RQ� D� FUXFLDO� IDFW�� FORFNV� DQG� ERGLHV� PHDVXUH�
WLPH�LQ�UDGLFDOO\�GLIIHUHQW�ZD\V��&HQWXULHV�DJR��6DLQW�$XJXVWLQ�VSRNH�DERXW�WLPH��
KLJKOLJKWLQJ�LWV�XQJUDVSDEOH�QDWXUH�

:KDW� WKHQ� LV� WLPH"� ,V� WKHUH�DQ\�VKRUW�DQG�HDV\�DQVZHU� WR� WKDW"�:KR�FDQ�SXW�
WKH�DQVZHU�LQWR�ZRUGV�RU�HYHQ�VHH�LW�LQ�KLV�PLQG"�<HW�ZKDW�FRPPRQHU�RU�PRUH�
IDPLOLDU�ZRUG�GR�ZH�XVH�LQ�VSHHFK�WKDQ�WLPH"�2EYLRXVO\�ZKHQ�ZH�XVH�LW��ZH�NQRZ�
ZKDW�ZH�PHDQ��MXVW�DV�ZKHQ�ZH�KHDU�DQRWKHU�XVH�LW��ZH�NQRZ�ZKDW�KH�PHDQV" 24

)RU� KXPDQV�� WKH� H[SHULHQFH� RI� WLPH� VHHPV� PRUH� XQFHUWDLQ� DQG� VKLIWLQJ� WKDQ�
IRU� WLPH�NHHSLQJ�PDFKLQHV��$V�*HRUJH�.XEOHU�KDV�SRLQWHG�RXW�� ̸7LPH�� OLNH�PLQG��
LW�QRW�NQRZDEOH�DV�VXFK��:H�NQRZ�WLPH�RQO\�LQGLUHFWO\�E\�ZKDW�KDSSHQV�LQ�LW��E\�
observing change and permanence”���� ,Q�+VLHK̵V� LQVWDOODWLRQ�� WKH�VSHFWDWRU�PD\�
JUDVS�D�VHQVH�RI�WLPH�RQO\�WKURXJK�WKH�VXEWOH�VKLIWV�RI�WKH�H[SUHVVLRQ��WKH�VNLQ��WKH�
KDLU��RU�WKH�UHPDUNDEOH�VLJQV�RI�IDWLJXH��,W�LV�WKURXJK�VHTXHQFH�DQG�UHSHWLWLRQ�WKDW�
ZH�UHFDOO�WKDW�KXPDQ�WLPH�LV�IXOO�RI�VKDGHV�DQG�DIIHFWV�

%XW�EH\RQG�WKDW��+VLHK�LV�SUHVHQWLQJ�DQ�H[SDQGHG�VHOI�SRUWUDLW�ZKLFK�GHͤHV�
WKH�ORJLF�RI�WKH�FORFN��RQH�RI�WKH�PRVW�VWULNLQJ�DVSHFWV�DERXW�WKLV�SHUIRUPDQFH�LV�
WKH�IDFW�WKDW��IRU�D�\HDU��+VLHK�KDV�QRW�EHHQ�DEOH�WR�JHW�D�JRRG�QLJKW̵V�VOHHS��,Q�WKLV�
UHJDUG��WKH�SLFWXUHV�DOVR�SRUWUD\�DQ�LQVRPQLDF�ZRUNHU��RI�WLPH��ZKRVH�MRE�FRQVLVWV�
of punching the clock every hour on the hour, day or night, casting aside personal 
QHHGV��DIIHFWV�RU�UK\WKPV��:LWK�VXFK�WHPSRUDO�UHVWULFWLRQ��+VLHK̵V�OLIH�LV�UHGXFHG��
interrupted, and compromised, surrendered to the relentless call of the clock (and 
the camera) for an entire year.

2WKHU� DUWLVWV� KDYH� UHIOHFWHG� RQ� KRZ� UHJXODU� WHPSRUDOLWLHV�� HQGRUVHG� E\�
capitalist modes of production, get to shape intimate movements. In 1923, Man 
Ray attached a cut out photograph of an eye to a metronome���ZLWK�D�SDSHUFOLS�
�)LJXUH����DQG�EHJDQ�WR�SDLQW�IROORZLQJ�D�UHJXODU�WHPSR��7KH�DUWLVW�H[SODLQHG�WKDW�
KH�XVHG�WKLV�GHYLFH�IRU�SDLQWLQJ�LQ�KLV�VWXGLR�IRU�D�ZKLOH�

,�KDG�D�PHWURQRPH�LQ�P\�SODFH�ZKLFK�,�VHW�JRLQJ�ZKHQ�,�SDLQWHG���OLNH�WKH�SLDQLVW�
VHWV�LW�JRLQJ�ZKHQ�KH�VWDUWV�SOD\LQJ���LWV�WLFNLQJ�QRLVH�UHJXODWHG�WKH�IUHTXHQF\�
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[Left] Figure 7. 
Peter Fischli and David Weiss. 
Equilibres (A Quiet Afternoon), 

1984-1986. 

[Right] Figure 8. 
Erwin Wurm, Instructions for idleness, 

2001. Courtesy of Erwin Wurm.

DQG�QXPEHU�RI�P\�EUXVKVWURNHV��7KH� IDVWHU� LW�ZHQW�� WKH� IDVWHU� ,� SDLQWHG�� DQG�
LI�WKH�PHWURQRPH�VWRSSHG�WKHQ�,�NQHZ�,�KDG�SDLQWHG�WRR�ORQJ��,�ZDV�UHSHDWLQJ�
P\VHOI��P\�SDLQWLQJ�ZDV�QR�JRRG�DQG� ,�ZRXOG� GHVWUR\� LW�� $� SDLQWHU� QHHGV� DQ�
DXGLHQFH��VR�,�DOVR�FOLSSHG�D�SKRWR�RI�DQ�H\H�WR�WKH�PHWURQRPH̵V�VZLQJLQJ�DUP�
WR�FUHDWH�WKH�LOOXVLRQ�RI�EHLQJ�ZDWFKHG�DV�,�SDLQWHG��2QH�GD\�,�GLG�QRW�DFFHSW�WKH�
PHWURQRPH̵V�YHUGLFW��WKH�VLOHQFH�ZDV�XQEHDUDEOH�DQG�VLQFH�,�KDG�FDOOHG�LW��ZLWK�D�
FHUWDLQ�SUHPRQLWLRQ��2EMHFW�RI�'HVWUXFWLRQ��,�VPDVKHG�LW�WR�SLHFHV��. 

7KLV� SDUDJUDSK� DFFRXQWV� IRU� D� GRXEOH� GHVLUH�� RQ� WKH� RQH� KDQG�� WR� UHJXODWH�
brushstrokes, and on the other, to paint in front of an audience. In attuning his activity 
WR� WKH�PHWURQRPH��0DQ�5D\� LV�FDUU\LQJ�RXW�DQ�H[HUFLVH�RI�FKURQRQRUPDWLYLW\��D�
term that Elizabeth Freeman uses to describe the processes of “re temporalization 
RI�ERGLHV̹�LQ�WKH�QDPH�RI�SURGXFWLYLW\�

&KURQRQRUPDWLYLW\�LV�D�PRGH�RI�LPSODQWDWLRQ��D�WHFKQLTXH�E\�ZKLFK�LQVWLWXWLRQDO�
forces come to seem like somatic facts. Schedules, calendars, time zones, and 
HYHQ�ZULVWZDWFKHV�LQFXOFDWH�ZKDW�WKH�VRFLRORJLVW�(YLWDU�=HUXEDYHO�FDOOV�̸KLGGHQ�
UK\WKPV̹�� IRUPV� RI� WHPSRUDO� H[SHULHQFH� WKDW� VHHP� QDWXUDO� WR� WKRVH� ZKRP�
WKH\� SULYLOHJH�� 0DQLSXODWLRQV� RI� WLPH� FRQYHUW� KLVWRULFDOO\� VSHFLͤF� UHJLPHV� RI�
DV\PPHWULFDO�SRZHU�LQWR�VHHPLQJO\�RUGLQDU\�WHPSRV�DQG�URXWLQHV��ZKLFK�LQ�WXUQ�
RUJDQL]H�WKH�YDOXH�DQG�PHDQLQJ�RI�WLPH��7KH�DGYHQW�RI�ZDJH�ZRUN��IRU�H[DPSOH��
entailed a violent retemporalization of bodies once tuned to the seasonal 

“TIME MATTERS”  |  Marta Labad



32 ARCHIVO PAPERS JOURNAL  |  Volume 2, Issue 1, 2022

rhythms of agricultural labor28.

Man 5D\�ZDV�SOD\LQJ�ZLWK�WKH�LGHD�RI�SDLQWLQJ�OLNH�D�PXVLFLDQ��IROORZLQJ�D�UHJXODU�
WHPSR��WU\LQJ�WR�SURYLGH�D�WHPSRUDO�VWUXFWXUH�IRU�KLV�DUWLVWLF�SUDFWLFH��+RZHYHU��LW�
LV�GLIͤFXOW�QRW�WR�WKLQN�RI�KRZ�WKLV�UHJXODU�EHDW�UHODWHV�WR�RWKHU�UHJXODU�WHPSRV�WKDW�
ZHUH�VWUXFWXULQJ�OLIH�DQG�ODERXU�LQ�WKLV�VDPH�PRPHQW��7KH�DUWLVW�FUHDWHG Object to 
be Destroyed 29 LQ�������ULJKW�DIWHU�RQH�RI�WKH�PRVW�UHQRZQHG�GHEDWHV�DERXW�WLPH��
EHWZHHQ�+HQUL�%HUJVRQ�DQG�$OEHUW�(LQVWHLQ�� ERWK�RI�ZKRP�KDG� UDGLFDO�GLIIHUHQW�
ZD\V�RI�XQGHUVWDQGLQJ�WLPH��:KLOH�WKH�SKLORVRSKHU�LQVLVWHG�RI�WKLQNLQJ�DERXW�WKH�
UHODWLRQVKLS�EHWZHHQ�FRQVFLRXVQHVV�DQG�LQGLYLGXDOV��(LQVWHLQ�XQGHUVWRRG�WLPH�DV�
̸LQGHSHQGHQW�IURP�LQGLYLGXDOV̹��)ROORZLQJ�-LPHQD�&DQDOHV��WKH�GHEDWH�IHOO�RQ�WKH�
side of Einstein and rationality, rather than Bergson and intuition30.

,� ZRXOG� QRW� OLNH� WR� RYHUORRN� WKH� IDFW� WKDW�� E\� SDLQWLQJ� LQ� WKLV� UHJXODU� DQG�
PHFKDQLFDO�PDQQHU��0DQ�5D\�LV�SHUIRUPLQJ�KLV�DUWLVWLF�DFWLYLW\�DV�LI�KH�ZHUH�LQ�D�
factory. Spontaneous movements are suppressed, and the hand comes to resemble 
a painting machine31�� 7KH� KDQG� DQG� WKH� H\H� �ZKLFK� V\PEROLVHV� WKH� SUHWHQGHG�
DXGLHQFH��VZLQJ�EDFN�DQG� IRUWK� LQ� IXOO�V\QFKURQ\��$QG� ,�EHOLHYH� WKDW� WKLV�SOD\IXO�
DUWHIDFW� FHQWUHV�RQ�RQH�RI� WKH�PDMRU� VKLIWV� GXULQJ� WKHVH�SHULRGV�� WKH�KDQG�DQG�
WKH�JD]H�KDYH�D�QHZ�WHPSR��3HRSOH̵V�ZD\V�RI�ZRUNLQJ�DQG�ORRNLQJ�EHFRPH�PRUH�
attuned to the conveyor belt, in the factory, in the cinemas or through photography. 
%\�WKH�WLPH�0DQ�5D\�ZDV�SOD\LQJ�ZLWK�WKLV�DUWHIDFW��SKRWRJUDSK\�ZDV�EHFRPLQJ�
YHU\�SRSXODU��DV�:DOWHU�%HQMDPLQ�REVHUYHG�

Today, people have a passionate inclination to bring things close to themselves 
RU�HYHQ�PRUH�WR�WKH�PDVVHV��DV�WR�RYHUFRPH�XQLTXHQHVV�LQ�HYHU\�VLWXDWLRQ�E\�
UHSURGXFLQJ�LW��(YHU\�GD\�WKH�QHHG�JURZV�PRUH�XUJHQW�WR�SRVVHVV�DQ�REMHFW�LQ�WKH�
FORVHVW�SUR[LPLW\��WKURXJK�D�SLFWXUH�RU��EHWWHU��D�UHSURGXFWLRQ32.

,QGHHG�� %HQMDPLQ̵V� WKRXJKWV� FRXOG� EH� SHUIHFWO\� GHVFULELQJ� WRGD\̵V� VQDSVKRW�
HFRQRP\�� ZKLFK� GHPDQGV� FRQVWDQW� DWWHQWLRQ�� FRQVXPSWLRQ�� DQG� SURGXFWLRQ� RI�
LPDJHV� IURP�HYHU\�FRUQHU�RI� WKH�SODQHW��0DQ�5D\�DFNQRZOHGJHV�D�GHVLUH� WR�EH�
ZDWFKHG� E\� DQ� DXGLHQFH�ZKLOH� SHUIRUPLQJ�� 7KLV� DWWLWXGH� FRQQHFWV�ZLWK� WRGD\̵V�
ZLGHVSUHDG� GHVLUH� RI� VKDULQJ� HYHU\� ELW� RI� RXU� OLYHV� WKURXJK� VRFLDO� PHGLD�� 7R�
VHH�DQG�WR�EH�VHHQ�KDV�EHFRPH�D�QHZ�ODERXU�� ,�ZRXOG�DGG�WKDW�WKH�̸SDVVLRQDWH�
LQFOLQDWLRQ̹�GHVFULEHG�E\�%HQMDPLQ� LV�VKDGHG�E\�DQ�XUJHQW�QHHG�RI�EULQJLQJ�QRW�
RQO\� WKLQJV�� EXW� RQHVHOI� FORVH� WR� WKH�PDVVHV�� DQ\WLPH�� HYHU\ZKHUH�� WKURXJK� WKH�
internet. Instantaneity and immediacy have become other dominant temporalities 
RQ�D�JOREDO�HFRV\VWHP�RI�FRQQHFWHG�VFUHHQV��ZKLFK�EOXU�WKH�ERXQGDULHV�EHWZHHQ�
GD\�DQG�QLJKW��ZRUN�DQG�OHLVXUH��SULYDF\�DQG�SXEOLFLW\��,QVWDJUDPPHUV�DQG�WLNWRNHUV�
make a living by picturing themselves in front of the camera, moving, dancing, 
and mouthing. And although bright lines have disappeared from the picture and 
HIͤFLHQF\�VHHPV�RXW�RI�WKH�TXHVWLRQ��SURGXFWLYLW\�FRQWLQXHV�WR�EH�PHDVXUHG�DQG�
TXDQWLͤHG��QRW�DJDLQVW�WKH�FORFN��EXW�LQ�WKH�IRUP�RI�OLNHV��YLHZV�DQG�IROORZHUV�ZKR�
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ZDWFK�IURP�LQGLYLGXDO�UHPRWH�VFUHHQV�DQG�ZKR�IROORZ�D�PXFK�OHVV�UHJXODU�WHPSR��
7RGD\��SKRWRJUDSK\�FRQWLQXHV�WR�EH�LQWHUWZLQHG�ZLWK�SURGXFWLYLW\��WLPH��DQG�ODERXU��
+RZHYHU��DV�%HQ�%XUEULGJH�UHFHQWO\�QRWHG��ZH�VKRXOG�QRW�IRUJHW�WKDW�DOO�WKHVH�QHZ�
IRUPV�RI�LPPDWHULDO�ODERXU��SRVWLQJ��VKDULQJ��YLHZLQJ��OLNLQJ��DUH�GHHSO\�FRQQHFWHG�
ZLWK�PDWHULDO�ODERXU��

(...) contemporary photography- including that made by “photographers”- 
LV� UHOLDQW�RQ� WKH� ODERXU�RI�PDQ\�SHRSOH�ZKR�GR�QRW� ̸WDNH̹�SKRWRJUDSKV�DW�DOO��
&DPHUD�PDQXIDFWXUHUV��VDWHOOLWH� WUDQVSRUWDWLRQ�FUHZV��6WUHHW�9LHZ�FDU�GULYHUV��
FRQWHQW�PRGHUDWRUV�ZRXOG�FHUWDLQO\�QRW�GHVFULEH�WKHPVHOYHV�DV�SKRWRJUDSKHUV��
or even as “camera operators”.

:H�PD\�SRVVHVV�VRPH�YDJXH�DZDUHQHVV�WKDW�RXU�FDPHUD�SKRQHV�ZHUH�PDGH�
LQ�IDFWRULHV�RII�VKRUHV��XVLQJ�PLQHUDOV�WKDW�PXVW�KDYH�FRPH�IURP�VRPHZKHUH��
WKDW�WKH�DEVHQFH�RI�SRUQRJUDSKLF�FRQWHQW�RQ�,QVWDJUDP�LQYROYHV�VRPHRQH�HOVH̵V�

ODERXU��WKDW�6WUHHW�9LHZ�FDUV�DUH�GULYHQ�E\�VRPHRQH33.

7KHUHIRUH��ZH�PXVW�DFNQRZOHGJH�WKDW�DOO�WKHVH�QHZ�IRUPV�RI�LPPDWHULDO�ODERXU�DUH��
LQ�IDFW��QRW�VR�LPPDWHULDO�DV�ZH�WKRXJKW��0DWHULDO�DQG�LPPDWHULDO�ODERXU�DUH�GHHSO\�
FRQQHFWHG�DQG�TXLWH�RIWHQ�RYHUODS��$V�%HQ�%XUEULGJH�REVHUYHV�� HYHU\�VQDSVKRW�
relies on different sorts of manual labour and, at the same time, generates value 
IRU� FRUSRUDWLRQV�� ̸*RRJOH�PRQLWRUV� RXU� VHUYLFH� XVH� LQ� RUGHU� WR� LGHQWLI\� WKH� NLQG�
RI�EHKDYLRXUDO�SDWWHUQV�WKDW�DOORZ�SDLG�DGYHUWLVLQJ�WR�EH�WDUJHWHG�ZLWK�QHZ�OHYHOV�
RI�HIͤFLHQF\̹34��7KH�ERXQGDULHV�EHWZHHQ�ZRUN�DQG�OHLVXUH�LQ�WKLV�JOREDO�HFRQRP\�
become fuzzier than ever, and our spare time and bodies continue to be oriented 
WRZDUGV�SURGXFWLYLW\�

ESCAPEMENT 

7KH�PHFKDQLVP�WKDW�DOORZV�WKH�FORFN�WR�DGYDQFH�DW�UHJXODU�LQWHUYDOV�LV�NQRZQ�DV�
escapement��1HYHUWKHOHVV��WKLV�ZRUG�DOVR�UHIHUV�WR�WKH�DFW�RI�HVFDSLQJ��IOHHLQJ��RU�
EUHDNLQJ�IUHH��,�ZRXOG�OLNH�WR�FRQFOXGH�WKLV�HVVD\�E\�RIIHULQJ�D�JOLPSVH�RI�P\�RZQ�
SUDFWLFH�DQG�E\�SODFLQJ�LW�LQ�UHODWLRQ�WR�VRPH�DUWLVWV�ZKRVH�ZRUN�UHVLVWV�RU�HVFDSHV�
WKH�PRGHUQ�REVHVVLRQ�ZLWK�WLPH�DQG�HIͤFLHQF\�WKDW�,�KDYH�H[SORUHG�VR�IDU�

8QOLNH� 0DUH\� RU� *LOEUHWK�� FRQWHPSRUDU\� DUWLVW� (UZLQ� :XUP� VHHPV� WR�
GUHDP�RI�LQHIͤFLHQW�ERGLHV��)RU�GHFDGHV��:XUP�KDV�GHYHORSHG�ZKDW�,�ZRXOG�FDOO�
D� ̸SRHWLFV� RI� XVHOHVVQHVV̹�� :XUP̵V� SKRWRJUDSKV� GHSLFW� SHRSOH� �RIWHQ� KLPVHOI��
LQ� D� YDULHW\� RI� VLWXDWLRQV�� HQJDJHG� LQ� QRQVHQVH� DQG� KXPRURXV� DFWLYLWLHV�� RU�
FRPSOHWHO\�GLVHQJDJHG��O\LQJ�GRZQ��WLUHG��NQRFNHG�RXW��H[KDXVWHG���)LJXUH����� ,Q�
:XUP̵V�SHUIRUPDWLYH�SLFWXUHV��SHRSOH�QR�ORQJHU�SHUIRUP�DJDLQVW�WKH�FORFN�DQG�WKH�
H[SHULHQFHV�RI�WLPH�FHDVH�WR�EH�RULHQWHG�WRZDUGV�YDOXH�DQG�SURGXFWLYLW\��+LV�ZRUN�
EXLOGV�RQ�H[KDXVWHG��G\VIXQFWLRQDO�KXPDQ�EHLQJV�ZKR�LQYHVW�WKHLU�WLPH�LQ�GRLQJ�
DEVXUG�WKLQJV��VXFK�DV�KROGLQJ�REMHFWV�ZLWK�WKHLU�KHDG�DJDLQVW�WKH�ZDOO�RU�ͤQGLQJ�
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WHPSRUDU\�HTXLOLEULXP�LQ�WKH�HQFRXQWHU�ZLWK�VSDFHV�DQG�REMHFWV��(LWKHU�ZD\��:XUP�
LV�FXWWLQJ�ERGLHV�RII� IURP�SURGXFWLRQ�� ,Q�KLV�SLFWXUHV�� WKH\�DUH�DOORZHG� WR�PDNH�
WLPH�IRU�GRLQJ�QRWKLQJ��DQG�WKH\�VHHP�WR�HQMR\�LW��3KRWRJUDSK\�LV�XVHG�KHUH�DV�D�
technology for freezing a moment of idleness, an active passivity or futility. In fact, 
ZKHQ� ,� ORRN�DW�KLV�FRPSUHKHQVLYH�ZRUN�� ,�JHW� WKH�VHQVH� WKDW�KH�KDV�EHHQ�XVLQJ�
WKH�FDPHUD�DV�D�ZD\�RI�FUHDWLQJ�D�YDVW�FDWDORJXH�RI�SRVVLELOLWLHV�IRU�HVFDSLQJ�DQ\�
syndrome of productivity.

:XUP�LV�QRW�WKH�RQO\�DUWLVW�ZKR�KDV�IRXQG�D�KXPRURXV��SOD\IXO��DQG�XQH[SHFWHG�
ZD\�RI�IDFLQJ�YDOXH�WKURXJK�WKH�SKRWRJUDSKLF�PHGLXP��,Q�WKH�����V��6ZLVV�DUWLVWV�
Peter Fischli and David Weiss created a series of still-life photographs that portrayed 
HYHU\GD\�REMHFWV�ͤQGLQJ�EDODQFH�RQ�WKH�YHUJH�RI�FROODSVH��)LJXUH�����7KH�LPDJHV�
GHSLFW�KRXVHKROG�REMHFWV�WKDW�ZRXOG�DSSHDU�LQ�DQ\�GRPHVWLF�VWLOO�OLIH�VHWWLQJ��VXFK�
DV�ERWWOHV��FDUURWV��VDXFHSDQV��JUDWHUV��RU�ODGOHV��+RZHYHU��WKH�REMHFWV�DUH�QRW�O\LQJ�
on the table. Instead, they have been used to create a precarious vertical structure 
ZKLFK�GHͤHV�WKH�ODZV�RI�JUDYLW\��)LVFKOL�DQG�:HLVV�DUH�FHOHEUDWLQJ�G\VIXQFWLRQDOLW\��
DV�ZHOO�DV�D�UDGLFDO�PLVXVH�RI�WLPH��2Q�WKH�RQH�KDQG��WKH\�DUH�SOD\LQJ�ZLWK�XWHQVLOV�
DQG�GLVSOD\LQJ�WKHP�DV�XVHOHVV�REMHFWV��2Q�WKH�RWKHU�KDQG���WKH\�DUH�SURXG�WR�VD\�
�DV�LPSOLHG�WKURXJK�WKH�WLWOH��WKDW�WKH\�KDYH�VSHQW�D�ZKROH�DIWHUQRRQ�DWWHPSWLQJ�
WR� FUHDWH� D� SRLQWOHVV� DUWHIDFW�ZKLFK�ZLOO� FROODSVH� LQ� DQ\� VHFRQG��7KHVH� LPDJHV�
EULQJ� EDFN� WR�P\�PLQG� &KDUOLH� &KDSOLQ̵V� IHHGLQJ�PDFKLQH��� �RU� %XVWHU� .HDWRQ̵V�
fully automated house��. In both cases, the artists reflected (in slapstick style) on 
KRZ�WKH�PRGHUQ�REVHVVLRQ�ZLWK�WLPH�ZDV�SURGXFLQJ�XQQHFHVVDU\�WHFKQRORJLFDO�
GHYLFHV�IRU�DYRLGLQJ�DQ\�H[SHQGLWXUH�RI�KXPDQ�HQHUJ\�

,� ZRXOG� OLNH� WR� FRQWLQXH� E\� DGGUHVVLQJ� KRZ� WKH� ZRUN� RI� WKHVH� DUWLVWV��
ZKLFK�FRPELQHV�VFXOSWXUH�DQG�SKRWRJUDSK\��FRQQHFWV� WR�P\�RZQ�SUDFWLFH�DV�D�
SKRWRJUDSKHU��$�IHZ�\HDUV�DJR�� ,�PDGH�D�VHULHV�RI�SKRWRJUDSKV�GHSLFWLQJ�VRPH�
HYHU\GD\�REMHFWV�WKDW�,�KDG�SUHYLRXVO\�PDQLSXODWHG��2QH�RI�WKH�SKRWRJUDSKV�VKRZV�
D�IRUN�WKDW�KDV�EHHQ�FDUHIXOO\�ZUDSSHG�XS�ZLWK�D�SLQNLVK�UHG�URSH�XQWLO�LW�EHFRPHV�
LQYLVLEOH� DQG� XQXVDEOH�� $QRWKHU� SLFWXUH� VKRZV� DQ� RUDQJH�� SHHOHG�� HPSWLHG�� DQG�
WXUQHG� XSVLGH� GRZn (Figure 10). TKH� SLHFHV� KDYH� EHHQ� VHZQ� EDFN� WRJHWKHU� LQ�
DQ� DWWHPSW� WR� NHHS� LWV� RULJLQDO� VSKHULFDO� IRUP��$� IHZ� \HDUV� EHIRUH� WDNLQJ� WKHVH�

Figure 9. 
Marta Labad Arias. From Left to right: 
Irreversible, 2014. Fork, 2017.
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SLFWXUHV��,�KDG�VSHQW�D�IDLU�DPRXQW�RI�WLPH�ZUDSSLQJ�XS�WKH�VSDFH�,�OLYHG�LQ��XQWLO�LW�
ZDV�FRPSOHWHO\�FRYHUHG�LQ�SDFNDJLQJ�SDSHU��MXVW�WR�WDNH�D�IHZ�SKRWRJUDSKV�WKDW�,�
ZRXOG�SULQW�LQ�D�VPDOO�VLze (Figure 9). ThHVH�ZRUNV�UHVSRQGHG��DPRQJ�RWKHU�WKLQJV��
WR�D�GHVLUH� WR�PDNH� WLPH� WR�SOD\�ZLWK�HYHU\GD\�REMHFWV�DQG� WUDQVIRUP�WKHP��XS�
WR�WKH�SRLQW�RI�EHFRPLQJ�H[FHVVLYH�RU�XVHOHVV�EXW�EHDXWLIXO��7KH�REMHFWV�\RX�FDQ�
VHH�LQ�WKHVH�SKRWRJUDSKV�UHTXLUHG�VRPH�ODERXU�XQGHUVWRRG�KHUH�DV�SK\VLFDO�DQG�
PHQWDO�HIIRUW�RU�LQYHVWPHQW��ZKLFK�ZLOO�QRW�UHVXOW�LQ�DQ\�XVHIXO�RU�IXQFWLRQDO�JRRGV�
RU�XWHQVLOV��1HYHUWKHOHVV��WKLV�ODERXU�LV�D�FRPSOHWH�ZDVWH�RI�WLPH�LQ�WHUPV�RI�YDOXH�
(as understood in capitalist societies). They lack any desire for productivity or 
HIͤFLHQF\��7KH�DFWLRQ�KDV�QRW�VHUYHG�DQ\�SXUSRVH�RWKHU�WKDQ�SOD\LQJ�RU�ORRNLQJ�DW�
WKLQJV�LQ�D�GLIIHUHQW�ZD\��,QVWHDG�RI�IUHH]LQJ�D�GHFLVLYH�LQVWDQW��WKH�SKRWRJUDSK�LV�
SRLQWLQJ�WRZDUGV�DQ�HQMR\PHQW�RI�WKH�̸WLPH�perdu”.

+LURVKL�6XJLPRWR�XVHG�TXLWH�D�GLIIHUHQW� WDFWLF� IRU�HVFDSLQJ� WKH� W\UDQQ\�RI�
the clock. In the 1990s, he photographed empty movie theatres, by leaving the 
VKXWWHU�RI�WKH�FDPHUD�ZLGH�RSHQ�GXULQJ�WKH�FRPSOHWH�GXUDWLRQ�RI�WKH�ͤOP��7KXV��
WKH� SKRWRVHQVLWLYH� HPXOVLRQ� UHFRUGHG� WZHQW\�IRXU� IUDPHV� SHU� VHFRQG�� ZKLFK�
ZHUH�RYHUODSSLQJ�IRU�WKH�ZKROH�GXUDWLRQ�RI�WKH�ͤOP��7KH�UHVXOWLQJ� LPDJe (Figure 
����VKRZV�D�ZKLWH�UDGLDWLQJ�VFUHHQ��ZKLFK�LOOXPLQDWHV�WKH�VSDFH��6XJLPRto is not 
dreaming of the tenth of the second and he is not interested at all in the instant. 
,QVWHDG��KH�XVHV�WKH�PHGLXP�IRU�UHJLVWHULQJ�D�WLPH�LQ�EHWZHHQ��,Q�VKRUW��6XJLPRWR�
creates this image by putting thousands of fractions of seconds back together to 
remind us that time continues to be something unspeakable and ungraspable.

$OPRVW�WZR�FHQWXULHV�DIWHU�LWV�LQYHQWLRQ��WKH�FDPHUD�DQG�WKH�LPDJH�LQWHUSOD\�
ZLWK�WKH�UHHOV�RI�FRQVXPSWLRQ�DQG�SURGXFWLRQ��ZKLFK�FRQWLQXH�WR�EOXU�WKH�ERXQGDULHV�

Figure 10. 
Hiroshi Sugimoto. U.A. Playhouse, 

Great Neck, New York, 1978. Gelatin 
silver print, 16 5/8 in. × 21 7/16 in. 

(42.23 cm × 54.45 cm). Courtesy of 
SFMOMA. Mrs. Ferdinand C. Smith 

Fund purchase. © Hiroshi Sugimoto. 
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EHWZHHQ�ZRUN�DQG�OHLVXUH��7LPH�FRQWLQXHV�WR�VHHP�VFDUFH��$OWKRXJK�SKRWRJUDSK\�
LV�DOZD\V�LQKHUHQWO\�FRQQHFWHG�WR�WLPH��WKHVH�DUWLVWV�DUH�PDNLQJ�D�FOHDU�VWDWHPHQW�
DERXW�KRZ� WKH\�XQGHUVWDQG� WLPH��7KH\�XVH� WKH� FDPHUD�DV�D� WRRO� IRU� HQJDJLQJ��
reporting, or resisting inherited temporalities. These artists focus on the need to 
UHGHͤQH�WKH�UHODWLRQVKLS�EHWZHHQ�WLPH�DQG�YDOXH��7KH\�LQYLWH�XV�WR�H[SORUH�ZD\V�RI�
leaving the pressure of the clock suspended. The photographs highlight the need 
WR�VWULNH�D�QHZ�EDODQFH�EHWZHHQ�WKHLU�RZQ�WLPH�DQG�WKH�WLPH�RI�WKH�ZRUOG��$OO�LQ�DOO��
the selected photographs reveal that time is political, and that there is a politics of 
time embedded in most photographic practices.
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