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PHOTOGRAPHY, TIME AND COLONIALISM 

ESTHER SCHOLTES  

Abstract 
6LQFH� LWV�RIͤFLDO� LQFHSWLRQ� LQ�������SKRWRJUDSK\�KDV�KHOG�D�FRPSOH[�UHODWLRQVKLS�ZLWK�

time and colonial power. The introduction of photography in the Americas coincided 

with the colonisation  of the Great Plains in the interior of the present-day United States. 

Ambitious projects to document Native peoples undertaken by photographers such 

as Edward S. Curtis (1868-1952) have fed the public imaginary and have led to static, 

stereotypical ideas of the ‘North American Indian.’ This pinpoints an issue hidden in the 

heart of American identity: what exactly is Native American identity, who is entitled to it 

and who decides in these matters.

This article explores the problematic consequences of (tribal) citizenship as 

devices of colonial power through the photographic series The Land Describes Itself 

��������E\�$PHULFDQ�SKRWRJUDSKHU�DQG�ͤOPPDNHU�6N\�+RSLQND��+RSLQND��D�PHPEHU�RI�

the Ho-Chunk Nation, reflects on his Indigenous identity in our contemporary world 

WKURXJK�SKRWRJUDSK\�DQG�ͤOP��,�ZLOO�H[SORUH�KLV�SUDFWLFH�RI�UHSKRWRJUDSKLQJ�DV�D�SRVW�

photographic and non-representational gesture that opens up new perspectives on the 

triangular relationship between time, photography and colonialism. Finally, this essay 

argues that to decolonize or indigenize the American West, we should rethink American 

identity as intricately layered and entangled in both time and space, and therefore 

necessitates a methodological approach that supports the dissolution of boundaries.

.H\ZRUGV��post-colonialism, multiple temporalities, Indigenous identity, palimpsest
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SLQFH�LWV�RIͤFLDO�LQFHSWLRQ�LQ�������SKRWRJUDSK\�KDV�PDLQWDLQHG�D�FRPSOH[�
UHODWLRQVKLS�WR�WLPH�DQG�FRORQLDO�SRZHU��7KH�LQWURGXFWLRQ�RI�SKRWRJUDSK\�LQ�
WKH�$PHULFDV�FRLQFLGHG�ZLWK�WKH�FRORQLVDWLRQ�RI�WKH�*UHDW�3ODLQV�LQ�WKH�LQWHULRU�

RI� WKH� SUHVHQW�GD\� 8QLWHG� 6WDWHV�� $PELWLRXV� SURMHFWV� WR� GRFXPHQW� ,QGLJHQRXV�
SHRSOHV�XQGHUWDNHQ�E\�SKRWRJUDSKHUV�VXFK�DV�(GZDUG�6��&XUWLV�������������KDYH�
fed the public imaginary and have often produced static, stereotypical ideas of the 
̴1RUWK�$PHULFDQ�,QGLDQ�̵�,Q�WKH�WZHQW\�ͤUVW�FHQWXU\�FRORQLVDWLRQ�OLYHV�RQ�WKURXJK�
VR�FDOOHG�EORRG�TXDQWXP�ODZV��WKDW�DUH�GLUHFWO\�OLQNHG�WR�WKRVH�VWHUHRW\SLFDO�LGHDOV�
WUDFLQJ�EDFN�WR�&XUWLV̵�SKRWRJUDSKV��7KLV�SLQSRLQWV�DQ�LVVXH�KLGGHQ�LQ�WKH�KHDUW�RI�
$PHULFDQ�LGHQWLW\��ZKDW�H[DFWO\�LV�1DWLYH�$PHULFDQ�LGHQWLW\��ZKR�LV�HQWLWOHG�WR�LW�DQG�
ZKR�GHFLGHV�LQ�WKHVH�PDWWHUV�

7KLV�DUWLFOH�H[SORUHV�WKH�SUREOHPDWLF�FRQVHTXHQFHV�RI��WULEDO��FLWL]HQVKLS�DV�
GHYLFHV�RI� FRORQLDO� SRZHU� WKURXJK� WKH�SKRWRJUDSKLF�VHULHV�The Land Describes 
Itself �������� E\� $PHULFDQ� SKRWRJUDSKHU� DQG� ͤOPPDNHU� 6N\�+RSLQND1. Hopinka, 
a member of the Ho-Chunk Nation, reflects on his Indigenous identity in our 
FRQWHPSRUDU\�ZRUOG� WKURXJK�SKRWRJUDSKV�DQG�ͤOPV2. The Land Describes Itself 
is a series of rephotographed photographs of landscapes around the American 
:HVW��7KH�RXWFRPH�LV�D�OD\HUHG�GRFXPHQW�LQ�ZKLFK�GLIIHUHQW�WHPSRUDOLWLHV�FRLQFLGH��
,W� GHͤHV� GLVWLQFWLRQV� EHWZHHQ� WKH� ̴WUDGLWLRQDO̵� DQG� WKH� ̴FRQWHPSRUDU\̵� DV� ͤ[HG�
WHPSRUDO� FDWHJRULHV� DQG� WKHUHE\� UHVLVWV� WKH� REMHFWLͤFDWLRQ� RI� 1DWLYH� $PHULFDQ�
culture. 

,�ZLOO�H[DPLQH�WKH�SUDFWLFH�RI�UHSKRWRJUDSKLQJ�DV�D�SRVW�SKRWRJUDSKLF�DQG�
QRQ�UHSUHVHQWDWLRQDO� JHVWXUH� WKDW� RSHQV�XS�QHZ�SHUVSHFWLYHV�RQ� WKH� WULDQJXODU�
UHODWLRQVKLS�EHWZHHQ�WLPH��SKRWRJUDSK\�DQG�FRORQLDOLVP��)LQDOO\��WKLV�HVVD\�DUJXHV�
WKDW�WR�GHFRORQLVH�RU�LQGLJHQLVH�WKH�$PHULFDQ�:HVW��ZH�VKRXOG�UHWKLQN�$PHULFDQ�
identity as intricately layered and entangled in both time and space, and this 
conceptual shift therefore necessitates a methodological approach that supports 
the dissolution of boundaries.

TIME I: OBJECTIFICATION AND DEHISTORISATION OF INDIGENOUS IDENTITY

6RRQ�DIWHU� WKH�SXEOLF�DQQRXQFHPHQW�RI�/RXLV�'DJXHUUH̵V� ������������ LQYHQWLRQ�
LQ�3DULV�LQ�$XJXVW�������UHSRUWV�RI�HDUO\�SKRWRJUDSKLF�SURFHVVHV�IRXQG�WKHLU�ZD\V�
DFURVV� WKH�$WODQWLF�ZKHUH� WKH�SUDFWLFH�RI� SKRWRJUDSK\� ͤUVW� HVWDEOLVKHG� LWVHOI� LQ�
cities along the Eastern shore3��,Q�WKH�SHULRG�DIWHU�WKH�&LYLO�:DU�������������XQWLO�
WKH� HDUO\� ����V�� WKH� YDVW� H[SDQVH� RI� WKH� *UHDW� 3ODLQV� EHFDPH� SRSXODWHG� ZLWK�
settler farmers or homesteaders, large territories of flatland that had hitherto only 
EHHQ�SDVVHG�E\�FRORQLVWV�RQ�WKH�ZD\�WR�WKH�ZHVWHUQ�VKRUHV��,W�ZDV�DOVR�WKH�SHULRG�
LQ�ZKLFK�SKRWRJUDSK\�VWDUWHG� WR�JDLQ�D�SODFH� LQ�$PHULFDQ�FXOWXUH��$OWKRXJK� WKH�
GDJXHUUHRW\SH�ZDV�D�)UHQFK�LQYHQWLRQ��WKH�SURFHVV�EHFDPH�PXFK�PRUH�SRSXODU�
LQ� WKH� 8QLWHG� 6WDWHV� LQ� WKH� ����V�� 3KRWRJUDSK\� KLVWRULDQ� %HDXPRQW� 1HZKDOO�
SURFODLPHG�WKHUH�ZHUH�PRUH�GDJXHUUHRW\SLVWV�LQ�1HZ�<RUN�FLW\�WKDQ�LQ�WKH�HQWLUHW\�
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of England during this period4��)ROORZLQJ�WKH�SRSXODULW\�RI�WKH�QHZ�YLVXDO�PHGLXP��
the camera soon became a vehicle for ideas about Native Americans. Perhaps the 
PRVW�ZHOO�NQRZQ�SKRWRJUDSKLF�SURMHFW�ZDV�WKDW�RI�(GZDUG�6KHULII�&XUWLV�������
������ZKR��ͤQDQFLDOO\�EDFNHG�E\�EDQNHU�-�3��0RUJDQ��VHW�RXW�WR�GRFXPHQW�1DWLYH�
$PHULFDQ� WULEHV� WR� EH� SXEOLVKHG� LQ� D� WZHQW\�YROXPH� SRUWIROLR� WLWOHG� The North 
American Indian5��7KLV�ZDV�WKH�ͤUVW�H[WHQVLYH�SULQWHG�UHFRUG�RI�PDQ\�,QGLJHQRXV�
FXVWRPV��SHRSOHV��DQG�FHUHPRQLHV��DQG��DV�VXFK��WXUQHG�LQWR�D�ODXGHG�H[DPSOH�RI�
representation of Native Americans.

+RZHYHU��WKH�YHU\�ͤUVW�SODWH�RI�WKH�ͤUVW�YROXPH�FOHDUO\�VHWV�WKH�DJHQGD��7KLV�
LPDJH�GHSLFWLQJ�D�JURXS�RI�1DYDMRV�VHHQ�ULGLQJ�RQ�KRUVHV�WRZDUGV�WKH�KRUL]RQ�LV�
FRXSOHG�ZLWK�WKH�FDSWLRQ�̴7KH�YDQLVKLQJ�UDFH�̵�7KH�VRIW�WRQH�RI�WKH�LPDJH�DGKHUHV�
to the stylistic principles of pictorialism, an aesthetic movement dominant in 
photography around the 1900s. Within this period, cultural traditions of Native 
WULEHV� ZHUH� TXLFNO\� EHFRPLQJ� REVROHWH�� D� FRQVHTXHQFH� RI� IRUFHG� SURFHVVHV� RI�
DVVLPLODWLRQ�WKDW�WULEDO�PHPEHUV�ZHUH�VXEMHFWHG�WR�. By creating this monumental 
SLHFH��&XUWLV�DGKHUHG� WR�D�QDUUDWLYH�RI� ̴,QGLDQQHVV̵� WKDW�VHUYHG�ERWK� WKH�DUWLVWLF�
DQG�SROLWLFDO�QHHGV�RI�DQ�$QJOR�$PHULFDQ�FXOWXUH��\HW�IROORZV�WKH�IOXFWXDWLRQV�RI�
JHQHUDO�DWWLWXGHV�WRZDUGV�1DWLYH�$PHULFDQV�. Furthermore, Curtis has often been 
criticised for staging compositions and other forms of image manipulation that 
he carried out in order to create more compelling images. A persuasive image 
VKRXOG�EH�RQH� WKDW�ZRXOG�VXVWDLQ�KLV�JRDO�RI�FDSWXULQJ� WKH� WULEHV̵� ̴QDWXUDO̵�ZD\�
RI� OLIH�� 7KHUH� DUH� QXPHURXV� H[DPSOHV� RI� HUDVLQJ� ̴PRGHUQ̵� HOHPHQWV� WKDW� KDG�
DOUHDG\�VHHSHG�LQWR�WKH�GDLO\�OLYHV�ZLWKLQ�WULEHV��7KH�SKRWRJUDSK�In a Piegan Lodge 
�FLUFD�������GHSLFWV�/LWWOH�3OXPH�DQG�KLV�VRQ�<HOORZ�.LGQH\��WZR�PHPEHUV�RI�WKH�
3LHJDQ�WULEH��VLWWLQJ�RQ�WKH�IORRU�RI�WKHLU�ORGJH��D�FORFN�EHWZHHQ�WKHP�(Figure 1). In 
a later print of this particular scene, Curtis has retouched the glass negative (or 
the copper plate) and erased the clock altogether. This seemingly mundane act 
DPRQJ�QXPHURXV�H[DPSOHV�RI� LPDJH�PDQLSXODWLRQ�̰� UHWRXFKLQJ�QHJDWLYHV�KDV�
EHHQ�D�FRPPRQ�SUDFWLFH�VLQFH�SKRWRJUDSK\̵V�YHU\�EHJLQQLQJ�̰�LV�V\PSWRPDWLF�RI�
a larger issue and foregrounds the central thesis of this article.

Time and colonialism have been intricately related, in particular since the 
(XURSHDQ�FXOWXUDO�H[SDQVLRQ�WKDW�WRRN�SODFH�GXULQJ�WKH� ORQJ�QLQHWHHQWK�FHQWXU\��
(XURSHDQ�VHWWOHUV�VWDUWHG�LPSRVLQJ�D�:HVWHUQ�YLHZ�RI�WLPH�XSRQ�LWV�FRORQLHV��ZKLFK�
PHDQW�D�VHQVH�RI�WLPH�WKDW�ZDV�PHDVXUDEOH�DQG�SURͤWDEOH��7KH�VWDQGDUGLVDWLRQ�
of time and the introduction of the modern international time zone system has 
been one of the conditions for the emergence of a globalised economy. The age 
RI�PHFKDQLVHG� ODERXU� IROORZLQJ� WKH� LQGXVWULDO� UHYROXWLRQ� KDG� LWV� HIIHFWV� RQ� WKH�
SHUFHSWLRQ�RI� WLPH�WKDW�ZDV�QRZ�UDWLRQDOLVHG��8QGHQLDEO\� WKLV� LV�QRW�D�XQLYHUVDO�
ODZ�RI�QDWXUH��EXW�VRPHWKLQJ�WKDW�HPHUJHG�LQ�LQGXVWULDO�DQG�FDSLWDOLVW�VRFLHWLHV�DV�
D�SUHFRQGLWLRQ�IRU�HIͤFLHQW�ODERXU8. The Western European rationalisation of time, 
EDVHG�RQ�DFFXUDWHQHVV�DQG�SURͤWDEOH�XVH�RI�WLPH��DQG�WKH�SRUWUD\DO�RI�,QGLJHQRXV�
VRFLHWLHV�DV�EHLQJ�LQ�D�VHQVH�̴WLPH�OHVV̵�DQG�WKHUHIRUH�LQIHULRU��SURYLGH�PHDQV�WR�
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UDWLRQDOLVH�DQG�MXVWLI\�VHWWOHU�FRORQLDOLVP̵V�FODLPV�XSRQ�,QGLJHQRXV�ODQG��)ROORZLQJ�
WKLV�UDWLRQDOH��1DWLYH�$PHULFDQV�KDYH�EHHQ�IUDPHG�DV�̴RXW�RI�WLPH̵�ZLWKLQ�WKH�WLPH�
IUDPH�RI�FRORQLVW�URXWLQHV��EROGO\�UHIOHFWHG�LQ�&XUWLV̵�JHVWXUH�RI�HUDVLQJ�WKH�FORFN�LQ�
WKH�LPDJH�RI�WKH�3LHJDQ�/RGJH��$V�VXFK��&XUWLV̵�The American Indian advances the 
GLVFXUVLYH�FRQVWUXFWLRQV�RI�D�̴WHPSRUDO̵�RWKHU��

,Q� WKH�VXEVHTXHQW� \HDUV� �DQG�HVSHFLDOO\� VLQFH� WKH�����V��ZKHQ�FROOHFWLQJ�
YLQWDJH�SKRWRJUDSKV�EHFDPH�PRUH�ZLGHVSUHDG��WKH�ZRUN�RI�&XUWLV�DQG�D�KDQGIXO�
of other non-Native photographers (such as Frank Rinehart and Fred E. Miller) 
KDYH� FRPH� WR� GRPLQDWH� ̴1DWLYH� $PHULFDQ� SKRWRJUDSK\�̵� ,Q� KHU� UHFHQW� VWXG\�
Through a Native Lens (2020), art historian Nicole Stratham provides a vital 
argument against the dominant Western gaze in Native representation. Stratham 
resurfaced an important body of photographs that had been hidden in tribal 
and state archives, private collections, but also collections of many libraries and 
PXVHXPV�� 6KH� DUJXHV� WKDW� WKHVH� REMHFWV� XQHDUWK� VWRULHV� RI� 1DWLYH� UHVLOLHQFH�
and agency. Since the very beginning of photography, Native Americans have 
acted before and behind the camera, as photographers, sitters and patrons. In 
particular, these Indigenous photographers did not emphasise or de-emphasise 
WKH�,QGLJHQHLW\�RI�WKHLU�VXEMHFWV9. ,QVWHDG��VKH�DUJXHV��WKH\�FUHDWH�D�SRZHUIXO�LPDJH�
RI�SHRSOHV�ZKR�KROG�RQ�WR�WKHLU�FXOWXUHV�\HW�DGRSW�QHZ�WHFKQRORJLHV��)XUWKHUPRUH��
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Figure 1. 
Edward S. Curtis, In a Piegan Lodge, ca. 
1910, Library of Congress, Prints and 
Photographs Division, Edward S. Curtis 
Collection, LC-USZ62-6174. 
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VKH�SURYLGHV�H[DPSOHV�RI�VRPH�RI�&XUWLV̵�,QGHQJHQRXV�VXEMHFWV�FODLPLQJ�DJHQF\�
E\�SHUIRUPLQJ�D�ULWXDO�GDQFH�LQ�UHYHUVH��D�GHFHSWLYH�DFW�WKDW�ZDV�SUREDEO\�XQNQRZQ�
to Curtis10. These stories are crucial to counterbalance hegemonic ideas of the 
1DWLYH�$PHULFDQ�DV�D�̴WHPSRUDO�RWKHU̵�DQG�SURYLGH�IXHO�IRU�WKH�GHFRORQLDO�HIIRUW�RI�
formering the American West. 

DIAGNOSE: A STATIC NOTION OF CITIZENSHIP TO BE CHALLENGED

During the last decades an increasing number of Western scholars and institutions 
KDYH�DFNQRZOHGJHG�WKDW�WKH�KHJHPRQLF� LFRQRJUDSK\�RI�WKH�KLVWRULFDO�IURQWLHU�RI�
the American West has led to the misconception, misrepresentation and caricature 
of Native Americans. This paradigm shift is highly necessary, as contemporary 
$PHULFDQ�LQIOXHQFHG�FXOWXUHV�DUH�ODFHG�ZLWK�HOHPHQWV�RI�1DWLYH�$PHULFDQ�FXOWXUH11. 
Companies, brands and sport clubs such as Indian Motorcycle, the Cleveland 
,QGLDQV�DQG�-HHS�&KHURNHH�DGGUHVV�D�SX]]OLQJ�LQFRQVLVWHQF\�ZLWKLQ�WKH�VHQVH�RI�
Americanness that, according to Paul Chaat Smith, curator of the National Museum 
of American Indian and of Comanche-descent, reveals that to “most Americans, the 
YDVW�PDMRULW\��,QGLDQV�DUH�QRW�SUHVHQW�DQG�,QGLDQV�DUH�LQYLVLEOH��<HW�SDUDGR[LFDOO\��
$PHULFDQV� DUH� GHHSO\� IDPLOLDU� DQG� HPRWLRQDOO\� FRQQHFWHG�ZLWK� ,QGLDQ� LPDJHU\��
ZLWK� ,QGLDQ�SODFH�QDPHV��ZLWK� ,QGLDQV� LQ� WKH� IDEULF�RI�$PHULFDQ� OLIH̹12��/LNHZLVH��
DUW� DQG� HWKQRJUDSKLF�PXVHXPV� KDYH� ORQJ� GHDOW� ZLWK� 1DWLYH� $PHULFDQV� DV� LGOH�
REMHFWV�RI�KLVWRULFDO�LQWHUHVW��:LWKLQ�WKHVH�PXVHXP�GLVFRXUVHV��1DWLYH�$PHULFDQ�
art is similarly perceived to have a consistent and recognizably “primitive” visual 
ODQJXDJH��&RQVHTXHQWO\��WKH�LQFRQJUXLWLHV�RI�FRQWHPSRUDU\�1DWLYH�DUWLVWLF�SUDFWLFH��
EHLQJ� SDUW� RI� JOREDO�LVHG�� DUW� PDUNHWV�� \HW� UHWDLQLQJ� WKHLU� RZQ� GLVFRXUVHV�� KDV�
provoked many conflictual conditions. This article therefore attains a decolonial 
FRPPLWPHQW�WKDW�DOORZV�IRU�WKH�LQFOXVLRQ�RI�DOWHUQDWLYH�HSLVWHPRORJLHV�LQ�GHͤQLQJ�
American identity13. ,W�SURSRVHV�WR�GR�VR�WKURXJK�WKH�DQDO\VLV�RI�WKH�DUWZRUN�The 
Land Describes Itself (2019) by Sky Hopinka, a series of photographic prints created 
ZLWK�D�KLJKO\�VRSKLVWLFDWHG�DFW�RI�OD\HULQJ�WKDW�ͤUPO\�UHVLVWV�VLPSOH�FDWHJRUL]DWLRQ�
or reduction to a static and historically based Native identity14.

The Land Describes Itself is a photographic series that is constructed through 
PXOWLSOH�DFWV�RI�UHSKRWRJUDSKLQJ��$QDORJXH���PP�VOLGHV�DUH�SRVLWLRQHG�LQ�VOLJKWO\�
RYHUODSSLQJ� FRPSRVLWLRQV� WKDW� DUH� SURMHFWHG� WKURXJK� DQ� DOPRVW� REVROHWH� (LNR�
RYHUKHDG�SURMHFWRU�RQWR�D�ZDOO��6XEVHTXHQWO\��WKHVH�DUH�SKRWRJUDSKHG�GLJLWDOO\�DQG�
SULQWHG�LQ�LQNMHW�SULQWV��ZLWK�HWFKHG�VXEWLWOHV��)LJXUHV���DQG�����6N\�+RSLQND�VD\V�WKH�
IROORZLQJ�DERXW�WKLV�VHULHV��̸7KHLU�FRQVWUXFWLRQ�ZDV�JXLGHG�E\�D�GHVLUH�WR�UHPRYH�
WKH�LQWHOOLJLELOLW\�RI�D�WRSRJUDSK\�DQG�WKH�ZHLJKWHG�PHPRU\�RI�WKDW�SURGXFWLRQ��1RW�
WKH�PHPRU\�HQWLUHO\��,̵YH�JRW�QRWKLQJ�DJDLQVW�QRVWDOJLD��EXW�WR�FUHDWH�UHPHPEUDQFH�
ZLWKRXW�ORQJLQJ�RU�GHVLUH��$Q�DFFUHWLYH�VFHQH�VR�IDU�UHPRYHG�IURP�WKH�SODFH�WKDW�
ZDV�SKRWRJUDSKHG��ZKHUH�WKH�WH[WV�HWFKHG�LQWR�WKH�LPDJH�DUH�DV�K\SRWKHWLFDO�DV�
they are hesitantly descriptive”��. 
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The slides capture a variety of spaces and places as geographically dispersed 
DV� WKH� 3DFLͤF� 1RUWKZHVW�� WKH�:HVWHUQ� 6RXWKZHVW� DQG� WKH� *UHDW� /DNHV� UHJLRQ��
Although the images depict landscapes, they are by no means static topographical 
vistas. Hopinka digs through the surface into the geological layers beneath.

Politicised discussions on Native American art often pivot around the 
reduction of Native American identity to Indian Nation citizenship��. Correspondingly, 
D�FUXFLDO�TXHVWLRQ�LV��ZKR�FDQ�EH�FRQVLGHUHG�D�1DWLYH�$PHULFDQ�DUWLVW��DQG�ZKR�KDV�
WKH� ULJKW� WR�VSHDN�RQ�EHKDOI�RI� WKHVH�FRPPXQLWLHV"�7KLV� LPSOLHV�DQ�XQFHUWDLQW\�
regarding the boundaries of Indigenous cultural membership or citizenship.

The problematic conditions of citizenship have been addressed by critical 
theorists Dave Beech and Irit Rogoff in the volume Former West: Art and the 
Contemporary after 198917. One of the most critical issues they discern regards 
KRZ�QDWLRQDO� �RU� WULEDO��ERUGHUV�DUH�DUWLͤFLDOO\�FRQVWUXFWHG�DQG�GR�QRW�VLPSO\�RU�
XQSUREOHPDWLFDOO\�UHIOHFW�WKH�FXOWXUHV�OLYLQJ�ZLWKLQ�WKHP��,QGHHG��WKH�OHJDO�VWDWXV�RI�
,QGLJHQRXV�FLWL]HQVKLS�LV�RIWHQ�QDUURZO\�GHͤQHG�E\�'1$�OLQHDJH�DQG�EORRG�TXDQWXP�
ODZV��D�ZD\�WR�GHͤQH�1DWLYH�$PHULFDQ�LGHQWLW\�E\�GHWHUPLQLQJ�WKH�SHUFHQWDJH�RI�
DQFHVWRUV�ZKR�DUH�UHJLVWHUHG�DV�IXOO�EORRG�1DWLYH�$PHULFDQV��+RZHYHU��WKHVH�ODZV�
ZHUH�GHYLVHG�E\�(XUR�$PHULFDQV18 and ignored Indigenous practices of adoption 
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Figure 2. 
Sky Hopinka, The Land Describes Itself: 
This is you describing what I saw, 2019, 
Inkjet print and etching, 33 x 33 cm, 
edition of 3, SH-19-06.1. Courtesy of 
Sky Hopinka, The Green Gallery
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DQG�RWKHU�IRUPV�RI�WULEDO�LQFOXVLRQ�DQG�WKH�VXEVHTXHQW�XQSUREOHPDWLF�FRQWLQXLW\�
RI�WULEHV��$GGLWLRQDOO\��EORRG�TXDQWD�PHDVXUHV�FRQWHPSRUDU\�1DWLYH�$PHULFDQQHVV�
DJDLQVW�WKH�FKDUDFWHULVDWLRQV�WKDW�ZHUH�ZULWWHQ�LQWR�KLVWRU\�E\�$PHULFDQ�FRORQLVWV��
$V�VXFK��EORRG�TXDQWXP�ODZV�DFWLYHO\�QDUURZ�GRZQ�WKH�FDWHJRULVDWLRQV�RI�1DWLYH�
$PHULFDQQHVV�� ZKLFK� ZLOO� HYHQWXDOO\� DQG� XOWLPDWHO\� PHDQ� WKDW� WKH� SRSXODWLRQ�
RI�1DWLYH�$PHULFDQV�ZLOO�EHFRPH�H[WLQFW�� ,Q�FRQWUDVW� WR� WKLV��%HHFK�DVVHUWV� WKDW�
JURXSV�RI� SHRSOH� FDQ�EH�FRQVWLWXWHG� LQ�GLIIHUHQW�ZD\V�� LQVWLWXWLRQDOLVHG� WKURXJK�
different mechanisms and belong to different apparatuses19. More importantly, the 
SHRSOH�� DV� D� VRFLDO� ERG\� DVVRFLDWHG�ZLWK� WKH� QDWLRQ�VWDWH�� KDV� DOZD\V� EHHQ� DQ�
unstable and politically troubled concept and does not accurately reflect a reality 
̴RXW�WKHUH̵�

7R� SURSRVH� DQ� DOWHUQDWLYH�� WKHRULVW� ,ULW� 5RJRII� GHVFULEHV� KRZ� ̸UHFHQW�
theorizations of citizenship characterise it as a state beyond the individual receipt 
RI� VDIHJXDUGV� DQG�EHQHͤWV�� DQG� UDWKHU� DV� VRPHWKLQJ� FRQWLQJHQW� DQG� VKDUHG̹20.  
6XEVHTXHQWO\��VKH�DUJXHV�WKDW�̸WKH�DUW�ZRUOG�>���@�KDV�DFWXDOO\�EHHQ�DQ�H[FHSWLRQDO�
ORFDWLRQ� IRU� WKH� VWUHWFKLQJ� RI� FLWL]HQVKLS�� IRU� LWV� VKDULQJ�� QRW� DV� FDUH� ZRUN� DQG�
advocacy, but as forms of relocations of the self”21. This implies that the self is never 
ͤ[HG��DQG�LGHQWLWLHV�DQG�VRFLDO�IRUPDWLRQV�FR�HPHUJH�ZLWK�WKHLU�HQYLURQPHQWV��

Figure 3. 
Sky Hopinka, The Land Describes Itself: 
These are the moieties, 2019, Inkjet 
print and etching, 33 x 33 cm, edition of 
3, SH-19-08.1 Courtesy of Sky Hopinka, 

The Green Gallery
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TIME II: PHOTOGRAPHY AS TEMPORAL PRACTICE

7KH�PHGLXP�RI�SKRWRJUDSK\�LV�LPEXHG�ZLWK�WHPSRUDO�TXDOLWLHV�LQ�D�P\ULDG�RI�ZD\V22. 
)LUVW�WKHUH�LV�WKH�H[SRVXUH�WLPH��FORVHO\�DVVRFLDWHG�ZLWK�WKH�PHGLXP̵V�KLVWRU\�RI�
technical innovation. Philosophically, a photograph has often been perceived to 
be an arrest of time, i.e. a moment forever frozen on the light-sensitive plate. This 
PDNHV�LW�DQ�REMHFW�WKDW�FRQYH\V�VWLOOQHVV�DQG�LQYLWHV�FRQWHPSODWLRQ��3HUWDLQLQJ�WR�
WKH�SK\VLFDO�REMHFW� WKHUH� LV� WKH�WHPSRUDO�DVSHFW�RI�SUHVHUYDWLRQ�DQG�GHFD\��7KH�
PDWHULDO� REMHFW�ZLOO� HYHQWXDOO\� HYROYH�� ERWK� FKHPLFDOO\� DQG�PHFKDQLFDOO\�� ZKLFK�
PHDQV�WKDW�LWV�SK\VLFDO�VWDWH�ZLOO�FKDQJH�RYHU�WLPH��

7R� PRVW� SHRSOH�� KRZHYHU�� WKHLU� SHUVRQDO� HQJDJHPHQW� ZLWK� SKRWRJUDSKV�
is connected to memories. Memories have a complicated temporality that is 
tripartite, i.e. they connect past, present and future. It is the past event that triggers 
WKH�PHPRU\� DQG� WKH� SUHVHQW� WKDW� UHWULHYHV� LW�� 8OWLPDWHO\� WKH� IXWXUH� ZLOO� DOZD\V�
unfold against the backdrop of both past memories and the present engagement 
ZLWK�WKRVH�VDPH�PHPRULHV��,Q�D�ZD\��D�PHPRU\�RSHUDWHV�DV�D�SDOLPSVHVW23. This 
PHGLDHYDO�ZULWWHQ�PDQXVFULSW�LV�D�SDOHRJUDSKLF�REMHFW�EXW�LWV�FKDUDFWHULVWLFV�PDNH�
LW� DOVR�SURGXFWLYH�DV�D�ͤJXUDWLYH� HQWLW\24. A palimpsest is a piece of parchment 
IURP�ZKLFK� WKH�RULJLQDO� WH[W� KDV�EHHQ� VFUDSHG�RII� LQ� RUGHU� WR� UHXVH� WKH�ZULWLQJ�
VXUIDFH�̰�SDUFKPHQW�ZDV�VFDUFH�LQ�WKH�HDUO\�0LGGOH�$JHV�DQG��WKHUHIRUH��UHF\FOLQJ�
WKLV�ZULWLQJ�PDWHULDO�ZDV�FRPPRQ�SUDFWLFH��6LQFH�LW�ZDV�QRW�SRVVLEOH�WR�HUDVH�WKH�
HQWLUH�WH[W��SDUWV�RI�LW�ZRXOG�UHPDLQ�RQ�WKH�VODWH�WR�EH�RYHUZULWWHQ�E\�D�QHZ�WH[W��
:LWK� WKH�SDVVLQJ�RI� WLPH��SLHFHV�RI� WKH�RULJLQDO� WH[W�ZRXOG� UHDSSHDU��$V�VXFK��D�
SDOLPSVHVW�LV�D�GRFXPHQW�WKDW�FRQWDLQV�D�OD\HULQJ�RI�WH[WV�RYHU�D�SHULRG�RI�WLPH��
The different layers on the document shine through one another, thereby creating 
a multi-temporal record. 

6LPLODUO\��6N\�+RSLQND̵V�VHULHV�The Land Describes Itself SURMHFWV�D�OD\HUHG�
WLPH��LQ�ZKLFK�SDVW��SUHVHQW�DQG�IXWXUH�FROOLGH�DQG�FROODSVH�LQWR�RQH�DQRWKHU�LQ�WKH�
VLPXOWDQHLW\�RI�WKH�YLHZLQJ�H[SHULHQFH��3KRWRJUDSK\�LV��IURP�LWV�RXWVHW��D�PHGLXP�
of traces and therefore, lends itself to a palimpsestic reading. The images of The 
Land Describes Itself DUH�KDUG�WR�UHDG��EXW�ZKHQ�IRUHJURXQGLQJ�WKH�̴SDOLPSVHVWLF̵�
TXDOLWLHV� RI� WKH� DUWZRUN�� UHODWLRQVKLSV� HPHUJH� WKDW� SULYLOHJH� KHWHURJHQHLW\� DQG�
diversity. Notably, this collapsed sense of time reflects the layered histories of 
$PHULFDQ�LGHQWLW\��7KH�IUDJPHQWHG�LPDJHU\�GUDZV�XSRQ�WKH�FRQWLQJHQF\�DQG�RSHQ�
HQGHGQHVV�RI�UHPHPEHULQJ��ERWK�WKH�ODQG�DQG�LWV�GHVFULSWLRQ�ZLOO�FRQWLQXRXVO\�EH�
UHFRQͤJXUHG��

7KH� ODQGVFDSHV� WKDW�DUH�FDSWXUHG�FDQ�EH�YLHZHG�DV�SDOLPSVHVW�� LQ�ZKLFK�
PXOWLSOH�WUDFHV�RYHUULGH�RQH�DQRWKHU��$�JHRJUDSKLFDO�VLWH�LV�ZKDW�WKHRULVW�$QGUHDV�
Huyssen calls “the capital site of a discontinuous, ruptured history…saturated 
ZLWK�PHPRULHV�̹�DQG�WKHUHIRUH�FRQVWLWXWHV�D�SODFH�WKDW�LV�SHUSHWXDOO\�EHFRPLQJ��. 
(VSHFLDOO\�VLQFH�WKH�FXOWXUDO�WXUQ�LQ�WKH�����V��WKH�LGHD�RI�D�PXOWLYRFDO�ODQGVFDSH�
ZDV�DGRSWHG�DFURVV�WKH�KXPDQLWLHV�DQG�VRFLDO�VFLHQFHV��7KH�LGHD�RI�D�SDOLPSVHVWLF�
ODQGVFDSH�ZDV�ͤUVW�IRUPXODWHG�E\�JHRJUDSKHU�'RQDOG�0HLQLJ��ZKR�DUJXHG�WKDW�D�
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ODQGVFDSH�̸LV�DW�RQFH�D�SDQRUDPD��D�FRPSRVLWLRQ��D�SDOLPSVHVW��D�PLFURFRVP��>̿@�
in every prospect there can be more and more that meets the eye”��.

7KLV� IUDJPHQWDWLRQ� RI� D� ODQGVFDSH̵V� KLVWRU\� DQG� LWV� WLHV� WR� D� FROOHFWLYH�
memory are especially poignant in the case of Indigenous communities. The land 
LWVHOI� LV� DQ� LPSRUWDQW� HOHPHQW�� WKH� ODQG� WKH\� OLYH� RQ� DQG� WKHLU� FRQQHFWLRQV� WR� LW�
PDNH�D�SHRSOH�,QGLJHQRXV��,W�WLHV�WKHP�WR�WKHLU�VRYHUHLJQW\��+RSLQND̵V�The Land 
Describes Itself GUDZV�XSRQ� ORVW�PDWHULDO�FRQQHFWLRQV� LQ�D�FRPSDUDEOH�PDQQHU��
,Q�:DVKLQJWRQ�DQG�2UHJRQ��DQG�HOVHZKHUH�LQ�WKH�8QLWHG�6WDWHV��PDQ\�SODFHV�EHDU�
names of Indigenous origin, yet many of their histories and meanings have been 
IRUJRWWHQ��,Q�RWKHU�ZRUGV��WKHVH�RQFH�PHDQLQJIXO�SODFHV�KDYH�EHFRPH�REMHFWLͤHG�
due to their disconnection from the environments that conceived and shaped 
WKHP��,Q�RWKHU�ZRUGV��WKHVH�KLVWRULHV�KDYH�EHFRPH�LQHUW�LGHDV�VHYHUHG�IURP�WLPH�
and space.

7KH� PXOWLSOH� WHPSRUDOLWLHV� FRQͤQHG� ZLWKLQ� RQH� SKRWRJUDSK� UHVHPEOHV�
WKH� FRPSOH[� H[LVWHQFH� RI� ,QGLJHQHLW\� LQ� D� FRQWHPSRUDU\� ZRUOG�� +HUH� WKH�
photographic image and its inevitable boundaries are tools to comprehend Native 
FRQWHPSRUDQHLW\��7KLV�VXJJHVWV�WKDW�WLPH�LQ�D�FRORQLDO�FRQWH[W�FRXOG�SHUKDSV�EH�
SHUFHLYHG�DV�D�WZR�HGJHG�VZRUG��,W�LV�QRW�RQO\�DQ�LQVWUXPHQW�RI�FRORQLDO�SRZHU��EXW�
can also be a tool for anti-colonial or decolonial resistance��. The neoliberal idea 
RI� KXPDQ� SURJUHVV� WKDW� KDV� XOWLPDWHO\� EHHQ� FRXSOHG�ZLWK� VXVWDLQHG� HFRQRPLF�
JURZWK�DQG�WKH�DGYDQFHPHQW�RI�HIͤFLHQF\�SUHVXSSRVHV�D�OLQHDU�FRQFHSW�RI�WLPH��$�
palimpsest emerges by layers that shine through one another. It can be described 
DV�PXOWL�OLQHDU� ̰� L�H�� PXOWLSOH� OLQHDU� OLQHV� WKDW� DUH� FRH[LVWLQJ� ̰� \HW� WKH� LGHD� RI�
OLQHDULW\�VXJJHVWV�D�ͤ[HG�UHDGLQJ�GLUHFWLRQ��7KH�/DQG�'HVFULEHV�,WVHOI�DVFULEHV�D�
VHQVH�RI�PXOWL�WHPSRUDOLW\��WKDW�LV�D�FKDUDFWHULVWLF�RI�WKH�SDOLPSVHVW��WR�RXU�YLHZLQJ�
H[SHULHQFH��:KHUHDV�OLQHDU�FRQFHSWLRQV�RI�WLPH�FORVH�RII�HYHU\WKLQJ�WKDW�RQFH�̴ZDV�̵�
a multidirectional conception of time does not privilege one reading direction. The 
/DQG�'HVFULEHV�,WVHOI�LV�UDWKHU�PXOWLGLUHFWLRQDO�DQG�XQGHUSLQV�KRZ�SDVW�H[SHULHQFHV�
DQG�PHPRULHV�ZRUN� WKURXJK� LQ� FXUUHQW� VLWXDWLRQV��ZKLOH� VLPXOWDQHRXVO\� FXUUHQW�
H[SHULHQFHV�FRXOG�DOWHU�SHUFHSWLRQV�RI�WKH�SDVW��,W�DGYDQFHV�WKH�FRPSOH[LWLHV�RI�WKH�
̴FRQWHPSRUDU\̵�WKDW�KDYH�SX]]OHG�KLVWRULDQV�DQG�WKHRULVWV28. Ultimately, the past is 
QRW�D�GHDG�DQG�EXULHG�REMHFW�EXW�DQ�DFWRU�WKDW�DFWLYHO\�LPSDFWV�WKH�SUHVHQW��

7KH�ODQGVFDSHV�GHSLFWHG�LQ�WKH�DUWZRUN�KDYH�WUDYHOOHG�DFURVV�DW�OHDVW�WKUHH�
SDLUV�RI�OHQVHV��7KH�RUGLQDU\�FDWHJRULHV�RI�VXEMHFW��FDPHUD�DQG�SKRWRJUDSKHU�KDYH�
become diffuse. As such, central to The Land Describes Itself is a deep sense 
RI� DPELJXLW\�� OD\HULQJ� DQG� LQ�EHWZHHQQHVV�� 7KH� DFW� RI� UHSKRWRJUDSK\� +RSLQND�
H[HUFLVHV�FDQ�WKXV�EH�XQGHUVWRRG�DV�SRVW�SKRWRJUDSKLFDO29. The post-photographic 
FRQGLWLRQ�GLVLQWHJUDWHV�LQWR�WZR�GLIIHUHQW�VWUDQGV��2Q�WKH�RQH�KDQG�WKH�ULVH�RI�GLJLWDO�
FXOWXUHV�KDV�IDFLOLWDWHG�LQVWDQWDQHLW\�DQG�LPPHGLDF\�DQG�PDVVLͤFDWLRQ�RI�LPDJHV��
2Q�WKH�RWKHU�KDQG��WKH�FRQWLQXLQJ�FULWLTXH�RI�PRGHUQLVP�DQG�WKH�UHODWHG�WUDGLWLRQDO�
GLVFRXUVH�RQ�SKRWRJUDSK\�KDV�SXW�IRUZDUG�QHZ�LGHDV�RQ�DJHQF\�DQG�IUXVWUDWHG�WKH�
ERXQGDULHV�EHWZHHQ�WKH�VHSDUDWH�FDWHJRULHV�RI�FDPHUD��LPDJH�DQG�SKRWRJUDSKHU��
As The Land Describes Itself GHVWDELOLVHV� WKH� VLQJOH� LPDJH� LW� VXEWO\� H[WHQGHG�
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WKH�SDUDPHWHUV�RI�WKH�SKRWRJUDSKLF�PHGLXP��D�SRVVLELOLW\�WKDW�SDUDGR[LFDOO\�KDV�
DOZD\V�EHHQ�D� ODWHQW�SRWHQWLDO�RI�SKRWRJUDSK\��'RXEOH�H[SRVXUHV�DQG�PRQWDJH��
IRU�LQVWDQFH��ZHUH�NQRZQ�VLQFH�WKH���WK�FHQWXU\�DQG�KDYH�EHHQ�DQ�LQWHJUDO�SDUW�RI�
modernist art. Yet, modernist categorisation of arts and media suggests closeness 
and completeness, echoing the categorisation of Native Americans into blood 
categories. Whereas media are in constant fluctuation as they are embedded in 
D�FKDQJHDEOH�VRFLHW\�� WKH�IOH[LEOH�QDWXUH�RI�WKH�ZRUN�XQGHUPLQHV�DQ�HVVHQWLDOLVW�
reading of the photographic medium and stresses a more abstract conception of 
the term30.

INDIGENEITY IN A CONTEMPORARY WORLD

3KRWRJUDSKLF�PHGLDWLRQ�DQG�SKRWRJUDSKLFDOO\�PHGLDWHG�LGHDV�VWLOO�IRUP�WKH�QH[XV�
of ideas on American Indigeneity, especially in Europe. The perpetually vanishing 
Native American as a stubborn stereotype marks the uneasy position of Native 
Americans in contemporary America. As a result, the idea of Native Americans as 
IRUPLQJ�D�EDFNZDUG�� LPSRYHULVKHG�FRPPXQLW\�SUHYDLOV� LQ�SRSXODU�FXOWXUH�� ,GHDV�
that negatively impact their rights to sustain self-governance and the rights to 
ODQG�RZQHUVKLS�� ,Q������� WKH�8QLWHG�6WDWHV�6XSUHPH�&RXUW�GHFLGHG� LQ� IDYRXU�RI�
ͤYH�1DWLYH�WULEHV�FRQFHUQLQJ�WKH�DOOHJHG�GLVHVWDEOLVKPHQW�RI�WKHLU�UHVHUYDWLRQV�LQ�
WKH�VWDWH�RI�2NODKRPD��\HW�RQO\�DIWHU�D�WZR�\HDU�OHJDO�EDWWOH�DQG�SURFHGXUDO�GUDPD��
7KLV�FDVH�KLJKOLJKWV�KRZ�SODLQ�EXUHDXFUDF\�� SUHMXGLFHV�DQG� MXGLFLDU\�PLQHͤHOGV�
pose a continuing risk to Native tribes of losing their lands and sovereignty31.

Like many Native tribes, the members of Ho-Chunk nation have been forcibly 
UHORFDWHG��SHUKDSV�PXOWLSOH� WLPHV��ZKLFK�PDGH� LW�PRUH�GLIͤFXOW� WR� OD\�FODLPV�RQ�
WKHVH�ODQGV�EDVHG�RQ�WKHLU�KLVWRULF�H[LVWHQFH��%\�SKRWRJUDSKLQJ�KLV�FRQWHPSRUDU\�
HQFRXQWHU� ZLWK�PHGLDWLRQV� RI� KLVWRULFDOO\�PHDQLQJIXO� SODFHV� WKURXJK� DQ� DFW� RI�
UHSKRWRJUDSK\�� 6N\� +RSLQND� FULWLTXHV� FRQYHQWLRQDO� LGHDV� RI� WUDGLWLRQ�� 1DWLYH�
$PHULFDQ�DUW�DQG�KHULWDJH�DUH�VWLOO�VXEMHFWHG�WR�URPDQWLFLVHG�LGHDV�RI�1DWLYH�LGHQWLW\�
WKDW�DUH�IRUPXODWHG�LQWR�WHPSRUDO�ELQDULHV��+RZHYHU��WKH�GLVWLQFWLRQ�EHWZHHQ�WKH�
traditional and the contemporary is not a natural divide but rather a result of “settler 
SDLQ�̹�WKH�IHHOLQJ�RI�GLVFRPIRUW�LQ�$PHULFDQ�VRFLHW\�ZLWK�WKH�FRQWLQXHG�H[LVWHQFH�RI�
Native Americans32��/LNHZLVH��WKH�UHGXFDWLYH�GHVFULSWLRQ�RI�1DWLYH�LGHQWLW\�WKDW�KDV�
been coerced into forms of tribal citizenship ultimately dictates the limits of Native 
$PHULFDQ�DUW�WKURXJK�̴7KH�,QGLDQ�$UWV�DQG�&UDIWV�$FW�̵�SDVVHG�LQ������WR�SURWHFW�
̴DXWKHQWLF̵�1DWLYH�$PHULFDQ�DUW� IURP� ̴NQRFN�RIIV�̵� ,WV�REMHFWLYHV�ZHUH� WR�SUHYHQW�
DUWLVWV�IURP�VHOOLQJ�WKHLU�ZRUN�DV�1DWLYH�$PHULFDQ�DUW��XQOHVV�WKH\�ZHUH�RIͤFLDOO\�
UHJLVWHUHG�ZLWKLQ�RQH�RI�WKH�QDWLRQV��'HVSLWH�LWV�QREOH�LQWHQWLRQV�WKLV�DFW�UHGXFHV�
Native American art and thus Native identity to the legal limits of tribal nations.

There are hundreds of Native American communities that are federally 
UHFRJQL]HG�DV�QDWLRQV�ZLWKLQ�WKH�8QLWHG�6WDWHV��DQG�HDFK�RI�WKHP�KDV�WKHLU�RZQ�
GLVWLQFW�FXOWXUHV��ODQJXDJHV��KLVWRULHV�DQG�FRQYHQWLRQV�ZKLFK�DUH�HDVLO\�RYHUORRNHG�
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LQ�OLPLWHG�GHͤQLWLRQV�RI�,QGLJHQHLW\��$V�VXFK��WKH�FRQFHSW�RI�WUDGLWLRQ�JLYHV�ULVH�WR�WKH�
continuous act of separating and categorising art by artists of Indigenous descent. 
In this act thresholds are created that dictate certain percentages, material and 
dates, and thereby limit the scope of Indianness. This in itself can be considered 
a colonial mechanism that is ultimately aimed at containing and controlling 
1DWLYH�SRSXODWLRQV��7KXV��WKH�HYDOXDWLRQ�RI�ZRUN�DFFRUGLQJ�WR�WKH�ELQDU\�WURSHV�RI�
WUDGLWLRQ�DQG�FRQWHPSRUDU\�LV�QRW�PHUHO\�DQ�DHVWKHWLF�MXGJHPHQW�EXW�UDWKHU�D�IRUP�
of control.

Along similar lines, many Western efforts of preservation have resulted in 
WHPSRUDOO\�ͤ[LQJ�D�FXOWXUH�E\�WXUQLQJ�LW� LQWR�D�KLVWRULFDO�REMHFW�� L�H��DV�VRPHWKLQJ�
SDVVLYH� WKDW� RQO\� H[LVWV� LQ� WKH� SDVW� DQG� DV� VXFK� FDQQRW� EH� FRQWHPSRUDU\� DQG�
FDQQRW�HQJDJH�LQ�RXU�ZRUOG��7KLV�VHHPLQJO\�LQQRFHQW�HQWHUSULVH�LQ�IDFW�UDWKHU�LV�WKH�
RSSUHVVLYH�SRZHU�RI�HWKQRJUDSK\��7KH�HWKQRJUDSKLF�GRFXPHQWDU\�HPHUJHG�DW�WKH�
WXUQ�RI�WKH�WZHQWLHWK�FHQWXU\�̸DV�D�:HVWHUQ�DFDGHPLF�GLVFRXUVH�ZKLFK�DVVLJQHG�
LWVHOI� WKH� WDVN� RI� UHSUHVHQWLQJ� QRQ�ZHVWHUQL]HG� SHRSOH̹33. Within this tradition, 
salvage ethnography developed as a type of documentary aimed at capturing a 
SHRSOH̵V�ZD\�RI�OLIH�WKDW�LV�WKUHDWHQHG�WR�EHFRPH�H[WLQFW�GXH�WR�FRORQLDO�HIIRUWV�

These ethnographers approached Native cultures as if they possessed an 
HVVHQWLDO�FRUH�WKDW�UHIOHFWV�WKH�FXOWXUH�LQ�LWV�SXUHVW�̴D�SULRUL̵�IRUP��+RZHYHU��VLQFH�
WKH�GDZQ�RI�FXOWXUDO�VWXGLHV�DQG�SDUWLFXODUO\�WKH�ZRUN�RI�WKHRULVW�6WXDUW�+DOO�WKHUH�
KDV�EHHQ�DQ�DFDGHPLF�FRQVHQVXV�WKDW�FXOWXUHV�DUH�DOZD\V�LQ�D�G\QDPLF�SURFHVV�
of adaptation to their environments. Environments that necessarily include 
other cultures34��(YHQ�PRUH��FXOWXUDO�LGHQWLW\�LV�QRW�RQO\�D�PDWWHU�RI�̴EHLQJ̵�EXW�RI�
̴EHFRPLQJ̵��̸ EHORQJLQJ�DV�PXFK�WR�WKH�IXWXUH�DV�LW�GRHV�WR�WKH�SDVW̹��. Furthermore, 
DV�VRFLRORJLVW�%UXQR�/DWRXU�KDV�DUJXHG�LQ�KLV�VHPLQDO�ZRUN�We Have Never Been 
Modern ��������D�GLVWLQFWLRQ�EHWZHHQ�QDWXUH�DQG�VRFLHW\�FDQQRW�EH�PDGH��WKLV�LV�
merely a modernist invention that does not reflect actual reality��. The terms or 
even concepts of nature and culture often cannot be translated into languages 
of non-Western origin and the nature-culture divide seems to be a gendered 
construction����6XEVHTXHQWO\��WKH�&DUWHVLDQ�GLYLGH�GLVVHFWLQJ�REMHFW�DQG�VXEMHFW�LV�
thus not so much a natural division as an illusion, these notions are rather the result 
of historical processes38. This means notions are themselves non-representational, 
L�H�� FRQFHSWV� GR� QRW� SDVVLYHO\� UHIOHFW� D� UHDOLW\� WKDW� SUH�H[LVWV� VRPHZKHUH� ̴RXW�
WKHUH�̵�EXW�WKH\�DUH�WKHPVHOYHV�LQGLVSXWDEO\�SDUW�RI�WKDW�HYHU�FKDQJLQJ�UHDOLW\��7KLV�
realisation leads to a different understanding of Native identity and citizenship. 
7KH� XQGHUO\LQJ� FODLP� LV� WKDW� DOO� NQRZOHGJH�� LQ� ZKDWHYHU� IRUPDW�� LV� situated. As 
ELRORJLVW�DQG�IHPLQLVW�'RQQD�+DUDZD\�DVVHUWHG��NQRZOHGJH�LV�SURGXFHG�LQ�VSHFLͤF�
temporal and spatial circumstances and these circumstances have a formative 
LPSDFW�RQ�WKH�ZD\�LW�LV�SURGXFHG�DQG�LQVWLWXWLRQDOLVHG39��7KLV�LV�ZKDW�SKLORVRSKHU�
:DOWHU�0LJQROR�GHVFULEHV�DV�WKH�̸FRORQLDO�GLIIHUHQFH�̹�WKDW�LV�DOZD\V�WLHG�WR�D�ORFXV�
of enunciation40��2EMHFWLYLW\�LV�QRW�H[WHUQDO�DQG�GLVHPERGLHG��LQ�ZKLFK�WKH�REMHFW�
LV�VSOLW�DSDUW� IURP�WKH�VXEMHFW�DQG�YLHZHG�IURP�D�GLVWDQFH��.QRZOHGJH� LV� UDWKHU�
embodied and therefore only offers a partial perspective. 
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,Q�WKLV�OLJKW��1DWLYH�LGHQWLW\�FDQ�WKXV�RQO\�SDUWLDOO\�EH�NQRZQ��+RSLQND̵V�VHOI�
FRQFHLYHG�VWUDWHJ\�RI�IROGLQJ�KLVWRULFDO�OD\HUV�EDFN�LQWR�WKH�KHUH�DQG�QRZ�LV�D�ZD\�
of adapting the colonial binary of tradition and contemporaneity and putting it to 
KLV�RZQ�DGYDQWDJH�

NATIVE IDENTITY: SUBJECT WITHOUT BOUNDARIES

7R�ZUDS�XS�WKH�SUHYLRXV�GLVFXVVLRQV�,�ZLOO�UHIHU�WR�IHPLQLVW�WKHRULVW�DQG�SK\VLFLVW�
.DUHQ�%DUDG��6KH�SURFODLPV�WKDW�̸UHODWD�GR�QRW�SUHFHGH�UHODWLRQV�̹�ZKLFK�PHDQV�
VR�PXFK� DV� HQWLWLHV� GR� QRW� H[LVW� SULRU� WR� WKHLU� HQFRXQWHU� ZLWK� RWKHU� HQWLWLHV41.
%DUDG� DUJXHV� WKDW� WKH� HQWLUHW\� RI� UHDOLW\� LV� IRUPHG� ZLWKLQ� WKRVH� UHODWLRQV�� 7KH�
HWKQLF�JURXSV�ZH�WRGD\�UHIHU� WR�DV�1DWLYH�$PHULFDQV�RQO\�H[LVW� LQ� WKDW�FDSDFLW\�
DIWHU�(XURSHDQ�PLJUDQW�VHWWOHUV�LQYDGHG�WKH�FRQWLQHQW��6XEVHTXHQWO\��WKHUH�LV�QR�
natural state of delineation that separates Native Americans from non-Natives. 
This is the reason that Barad prefers the notion of intra-action above interaction, 
DV�WKH�IRUPHU�GRHV�QRW�HQWDLO�D�OLQN�EHWZHHQ�WZR�SUH�HVWDEOLVKHG�HQWLWLHV��,Q�RWKHU�
ZRUGV�� WKHUH� DUH� QR� REMHFWV� WKDW� SUHFHGH� HQWDQJOHPHQW�� 7KH\� KDYH� QR� LQWULQVLF�
properties nor an essential idea that holds true in any manifestation. The Land 
Describes Itself UHVLVWV�REMHFWLͤFDWLRQ��HPSKDVLVLQJ�WKDW�ZH�FDQ�QR�ORQJHU�VSHDN�
RI�REMHFWV�DV�QR�VXFK�FRQWDLQHG�HQWLWLHV�H[LVW��$�%DUDGLDQ�DFFRXQW�RI�LGHQWLW\�DV�D�
phenomenon thus not only addresses the performativity of identity formation, but 
also the porosity of its borders and the uncertainty of its limits. It builds on the idea 
WKDW� LGHQWLWLHV�DUH�UDWKHU�IOXLG�FRQVWUXFWV��7KH�DUWZRUN�The Land Describes Itself 
LV�WKRURXJKO\�DERXW�WKHVH�ERXQGDU\�GUDZLQJ�SUDFWLFHV��%HLQJ�VLPXOWDQHRXVO\�DQ�
insider and an outsider – having ancestral relations to different Indigenous nations 
̰�+RSLQND�GHͤHV�ULJLG�ERUGHUV�EHWZHHQ�QDWLRQV��LGHQWLWLHV�DQG�EORRGOLQHV��,W�UDLVHV�
IXQGDPHQWDO� LVVXHV�VXUURXQGLQJ�WKH�H[LVWHQFH�RI�WKH�KXPDQ�LQ�D�PDWHULDO�ZRUOG�
DQG�IXUWKHUPRUH�FKDOOHQJHV�WKH�QDWXUH�DQG�FXOWXUH�ELQDU\��RU�WKH�GXDOLVP�EHWZHHQ�
EORRG�DQG�FXOWXUH�SHUWDLQLQJ�WR�1DWLYH�EORRG�ODZV�

Whereas Native Americans have for centuries been conceptually framed 
into neat categories that makes them passive and silent, The Land Describes 
Itself obstructs this colonial practice. Concerning formation of a national identity, 
6WXDUW�+DOO�ZULWHV�̸LW�KDV�WR�JR�WKURXJK�WKH�H\H�RI�WKH�QHHGOH�RI�WKH�RWKHU�EHIRUH�
it can construct itself,” and as such American identity is emotionally connected 
WR� DQG� ZLWK� 1DWLYH� LPDJHU\�� SODFH� QDPHV� DQG� FXVWRPV42. Curator Paul Chaat 
Smith, referred to before, even puts forth the courageous argument that “the most 
American thing ever is in fact American Indians”43. With the above in mind, the 
TXHVWLRQ�UHPDLQV�ZKHWKHU�ZH�FDQ�LPDJLQH�D�SRVVLEOH�IXWXUH�FRQGLWLRQ�DV�ZH�VWLOO�
KDYH�WR�FRPH�WR�WHUPV�ZLWK�WKH�FRQWHPSRUDU\�RUGHU��7KH�FRQFHSW�RI�̴ FRQWHPSRUDU\̵�
KDV�EHHQ�GHEDWHG�H[WHQVLYHO\��)RU� LQVWDQFH��DUW�KLVWRULDQ�&ODLUH�%LVKRS�SRLQWV�DW�
WKH�VHPDQWLF�IOH[LELOLW\�RI�WKH�WHUP��7KH�PHDQLQJ�RI�̴FRQWHPSRUDU\̵�IOXFWXDWHV�ZLWK�
WLPH��DV�LW�XVHG�WR�VWDQG�IRU�̴SRVW�ZDU̵�GXULQJ�WKH�����V��DQG�LV�QRZ�DIͤOLDWHG�ZLWK�
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the period after the fall of the Berlin Wall and the collapse of the Soviet Union in 1989. 
0RUHRYHU��D�ͤ [HG�GHͤQLWLRQ�RI�ZKDW�LW�PHDQV�WR�EH�FRQWHPSRUDU\�LV�LPSRVVLEOH��DQG�
QR�FKURQRORJ\�LV�DEOH�WR�HQFRPSDVV�ZKDW�KDV�EHHQ�JRLQJ�RQ�LQ�HYHU\�VLQJOH�SDUW�
RI�WKH�ZRUOG44��5DWKHU��DV�SKLORVRSKHU�*LRUJLR�$JDPEHQ�ZULWHV��̸&RQWHPSRUDULQHVV�
LV�� WKHQ��D�VLQJXODU�UHODWLRQVKLS�ZLWK�RQH̵V�RZQ�WLPH��ZKLFK�DGKHUHV�WR� LW�DQG��DW�
WKH�VDPH�WLPH��NHHSV�D�GLVWDQFH�IURP�LW��0RUH�SUHFLVHO\��LW�LV�WKDW�UHODWLRQVKLS�ZLWK�
WLPH� WKDW� DGKHUHV� WR� LW� WKURXJK� D� GLVMXQFWLRQ� DQG� DQ� DQDFKURQLVP�� 7KRVH�ZKR�
FRLQFLGH�WRR�ZHOO�ZLWK�WKH�HSRFK��WKRVH�ZKR�DUH�SHUIHFWO\�WLHG�WR�LW�LQ�HYHU\�UHVSHFW�
are not contemporaries, precisely because they do not manage to see it; they are 
QRW�DEOH�WR�ͤUPO\�KROG�WKHLU�JD]H�RQ�LW̹����6XFK�D�WKHRULVDWLRQ�RI�WKH�̴FRQWHPSRUDU\̵�
IRUHJURXQGV�SDUWLFXODU�DVSHFWV��QDPHO\�LWV�VWDWXV�DV�H[LVWHQWLDO�PDUNHU�UDWKHU�WKDQ�
D�ODEHO�RI�SHULRGLVDWLRQ��,W�EHFRPHV�D�GLVFXUVLYH�FDWHJRU\�RU�D�TXHVWLRQ�RI�WHPSRUDO�
GLVMXQFWLRQ�� DQG�� DV� VXFK�� WKH� ̴FRQWHPSRUDU\̵� RSHQV�XS�DQ\�QHZ� UHODWLRQVKLS� WR�
past and future. 

7R�WKHRULVH�WKH�FRQWHPSRUDU\�ZH�WKXV�QHHG�D�PHWKRGRORJ\�WKDW�VXSSRUWV�
ZKDW� WKHRULVW� 0DULRQ� YRQ� 2VWHQ� SHUFHLYHV� DV� WKH� GLVVROXWLRQV� RI� ERXQGDULHV�
EHWZHHQ�PHWKRGRORJLHV�DQG�GLVFLSOLQHV��. As philosopher Susan Buck-Morss has 
XQGHUVFRUHG��ZH�KDYH�QRZ�HQWHUHG�DQ�HUD�LQ�ZKLFK�DOO�WKH�LPDJLQHG�EORFNV�RI�WKH�
:HVW��(XURSH�DQG�WKH�8QLWHG�6WDWHV�ZLOO�QR�ORQJHU�EH�WKH�UHIHUHQFH�SRLQWV��. All that 
UHPDLQV�LV�D�VXEMHFW�ZLWKRXW�ERXQGDULHV��

FINAL REMARKS

$PHULFDQ�LGHQWLW\��IUHTXHQWO\�FKDUDFWHULVHG�DV�D�PHOWLQJ�SRW�WKDW�LV�EDVHG�RQ�WKH�
DVVLPLODWLRQ�RI�GLIIHUHQW�LPPLJUDQW�JURXSV��RIWHQ�QHJOHFWHG�WKH�LQWULFDWH�WLHV�ZLWK�
Native American history and culture. As a result, in popular culture and policy, the 
OLQN�EHWZHHQ�1DWLYH�KLVWRU\�DQG�LV�VWLOO�GLVFHUQHG�LQWR�D�ELQDU\�RSSRVLWLRQ�WKURXJK�
ZKLFK� 1DWLYH� $PHULFDQV� DUH� VHHQ� DV� D� KRPRJHQHRXV� JURXS�� RSSRVHG� WR� QRQ�
Natives. Whereas they are in fact a diverse group of individuals and Indigenous art 
DQG�FXOWXUH�LV�FRPSOH[�DQG�GLIIHUHQWLDO��FRQFHSWXDOO\�1DWLYH�$PHULFDQV�DUH�RIWHQ�
placed under one heading. To decolonise or indigenise the American West entails 
WR�FRPSUHKHQG�LW�DV�D�G\QDPLF�DQG�KHWHURJHQHRXV�SKHQRPHQRQ�WKDW�GHͤHV�ULJLG�
ERXQGDULHV�EHWZHHQ�VHWWOHU�DQG�1DWLYH�LGHQWLWLHV��FRQVLGHULQJ�WKDW�WKHVH�ERXQGDULHV�
UHIOHFW�D�WHPSRUDO�GLVWLQFWLRQ�EHWZHHQ�D�SDVVLYH�SDVW�FXOWXUH�DQG�DQ�DFWLYH�OLYLQJ�
culture.

7KH�:HVWHUQ�IURQWLHU�RI�$PHULFDQ�KLVWRU\�ZDV�QHYHU�ͤ [HG��/LNHZLVH��LGHQWLWLHV�
and citizenship cannot be deemed static. Accordingly, this article attempted to 
argue against essentialist readings of culture and identity by tracing the lines of 
thought carved out by keystone scholars such as Stuart Hall. It implies reframing, 
UH�FRQWH[WXDOLVLQJ�DQG�HYHQ�UHGHͤQLQJ�ZKDW�LW�PHDQV�WR�EH�$PHULFDQ��6LPLODUO\��LW�
LPSOLHV�D�FULWLTXH�WR�WKH�PRGHUQLVW�KLVWRULFDO�SHULRGLVDWLRQ�RI�WKH�FRQWHPSRUDU\�
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1 ,�DP�DZDUH�WKDW��DV�D�(XURSHDQ�RXWVLGHU��,�KDYH�IUDPHG�WKH�ZRUN�RI�6N\�+RSLQND�
H[FOXVLYHO\�ZLWKLQ� WKH� SROLWLFLVHG� GHEDWH� RQ�$PHULFDQ� DQG�1DWLYH� LGHQWLW\� LQ� WKLV� DUWLFOH��
ZKHUHDV�KLV�ZRUN�FDQQRW�EH�VROHO\�UHGXFHG�WR�WKHVH�LVVXHV��1HLWKHU�VKRXOG�LW�EH�YLHZHG�
solely through a political lens. 
2 7KH� WHUP� ̴,QGLJHQRXV̵�KDV�KDG�D�FRPSOH[�KLVWRU\��)ROORZLQJ� WKH�GLYHUVLW\�RI� ,Q-
GLJHQRXV�SHRSOHV�WKHUH�KDV�QRW�EHHQ�D�FDWFK�DOO�GHͤQLWLRQ�IRU�WKH�WHUP�,QGLJHQRXV�� ,W� LV�
often employed to refer generally to peoples that have long been settled or connected to 
VSHFLͤF�ODQGV�DQG�KDYH�EHHQ�QHJDWLYHO\�LPSDFWHG�E\�WKH�LQGXVWULDO�DQG�HFRQRPLF�WDNHRYHU�
RI�WKHLU�WUDGLWLRQDO�WHUULWRULHV�E\�RWKHUV��7KLV�GHͤQLWLRQ�LV�URRWHG�LQ�WKH�HUD�RI�FRORQLVDWLRQ�
DQG�(XURSHDQ�H[SDQVLRQ�ZKHQ�WKH�WHUP�ZDV�LPSRVHG�RQ�,QGLJHQRXV�FRPPXQLWLHV�IURP�
the outside. Yet more recently, an activist use of the term describes contemporary realities 
DQG�DQ�RULHQWDWLRQ�IRU�ͤJKWV�IRU�VHOI�UHSUHVHQWDWLRQ��UHFRJQLWLRQ��DQG�ULJKWV��)ROORZLQJ�WKH�
Elements of Indigenous Style: A Guide for Writing By and About Indigenous Peoples�,�ZLOO�
FDSLWDOLVH�WKH�WHUP�̴,QGLJHQRXV̵�WR�UHIOHFW�WKLV�UHFHQW�XVDJH�
3 'DYLV����������
4 1HZKDOO����������
5 The American Indian�LV�D�VHW�RI�WZHQW\�ODUJH�SLFWXUH�SRUWIROLRV��HDFK�ZLWK�DSSUR[L-
PDWHO\� WKLUW\�QLQH� SKRWRJUDYXUHV� LQWHQGHG� IRU� IUDPLQJ�� DQG� WZHQW\� DFFRPSDQ\LQJ� WH[W�
volumes, printed in a leather-bound edition and made available by subscription for three 
WKRXVDQG�GROODUV�EHWZHHQ������DQG�������7KH�1RUWKZHVWHUQ�8QLYHUVLW\�LQ�(YDQVWRQ�DQG�
the University of Wyoming hold an entire 20-volume set in their collections.
6 7KH�ͤUVW�SDUW�RI�WKH�WZHQWLHWK�FHQWXU\�ZDV�FKDUDFWHULVHG�E\�GLIIHUHQW�SROLWLFDO�DQG�
VRFLDO� DJHQGDV�ZLWK� UHJDUG� WR�1DWLYH�$PHULFDQV� UDQJLQJ� IURP�SURJUHVVLYLVW� WHQGHQFLHV�
that promoted the assimilation of tribes into American society to nativist tendencies that, 
E\� FRQWUDVW�� HQFRXUDJHG� VSHFLͤF� ̴,QGLJHQRXV̵� WUDGLWLRQV�� 6HH�� 6KDQQRQ� (JDQ�� ̸<HW� LQ� D�
primitive condition.” American Art��������������������
7 (JDQ�������������
8 6HH�IRU�DQ�HODERUDWH�DFFRXQW�RQ�WKH�LQWULFDWH�WLHV�EHWZHHQ�HDUO\�LQGXVWULDOLVW�VRFL-
HW\��WLPH�DQG�FRORQLDOLVP��*LRUGDQR�1DQQL��The Colonisation of Time: Ritual, Routine and 
Resistance in the British Empire��0DQFKHVWHU��0DQFKHVWHU�8QLYHUVLW\�3UHVV�������
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DQ�LGHD�RI�$PHULFD�ZLWK�LWV�RZQ�KLVWRU\�GLVWLQFW�IURP�(XURSH��6HH��:DOWHU�%HQQ�0LFKDHOV��
Our America: Nativism, Modernism, Pluralism��'XUKDP��'XNH�8QLYHUVLW\�3UHVV��������
12 6PLWK������
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13 ,� HPSOR\� WKH� WHUP� ̴GHFRORQLDO̵� KHUH� WR� UHIHU� WR� WKH� WZRIROG� LGHD� WKDW� WKHUH� LV� QR�
PRGHUQLW\�ZLWKRXW�FRORQLDOLW\�DQG�D�GHFRORQLDO�DFW�HQWDLOV�D�GHFRXSOLQJ�RI�:HVWHUQ�HSLVWH-
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LQJWRQ�6WDWH��+H�LV�D�PHPEHU�RI�WKH�+R�&KXQN�1DWLRQ�RI�:LVFRQVLQ�WKURXJK�KLV�IDWKHU̵V�
IDPLO\�DQG�GHVFHQGDQW�RI�WKH�3HFKDQJD�%DQG�RI�/XLVH³R�,QGLDQV�RQ�KLV�PRWKHU̵V�VLGH�
15 Hopinka 2019.
16 ,Q�������D�GHEDWH�RQ�WKH�LGHQWLW\�RI�$PHULFDQ�DUWLVW�-LPPLH�'XUKDP�������������
DQG�KLV�SUHVXPHG�&KHURNHH�GHVFHQW�FDXVHG�XSKHDYDO�LQ�WKH�DUW�ZRUOG��$V�KH�ZDV�QRW�IRU-
PDOO\�HQUROOHG�LQ�WKH�&KHURNHH�QDWLRQ��VRPH�GHHPHG�KLP�D�̴ZKLWH�LPSRVWHU�̵
17 7KLV�YROXPH�ZDV�SXEOLVKHG�DV�D�FXOPLQDWLRQ�RI�WKH�UHVHDUFK�SURMHFW Former West, 
RUJDQLVHG�E\�'XWFK�DUW�VSDFH�%$.��8WUHFKW��1/���ZLWK�WKH�H[SOLFLW�DLP�WR�IRUPHU�WKH�SHUVLV-
WHQWO\�KHJHPRQLF�FRQMXQFWXUH�WKDW�LV�̸WKH�:HVW̹��WR�EH�DEOH�LQVWHDG�RI�VLPSO\�UHIHU�WR�̸WKH�
ZHVW�̹�DQG�ZLWK�LW��VXJJHVW�WKH�SRVVLELOLW\�RI�SURGXFLQJ�QHZ�FRQVWHOODWLRQV��DQRWKHU�ZRUOG��
$OWKRXJK�WKH�SURMHFW�SULPDULO\�IRFXVHV�RQ�WKH�(XURSHDQ�VLWXDWLRQ�DIWHU�WKH�GLVVROXWLRQ�RI�
WKH�̴LURQ�FXUWDLQ�̵�VLPLODU�SULQFLSOHV�PD\�EH�DSSOLHG�WR�WKH�$PHULFDQ�:HVW�
18 %ORRG�TXDQWXP� ODZV�DUH� ODZV� LQ� WKH�8QLWHG�6WDWHV� WKDW�GHͤQH�1DWLYH�$PHULFDQ�
VWDWXV�E\�IUDFWLRQV�RI�1DWLYH�$PHULFDQ�DQFHVWU\��7KHVH�ODZV�ZHUH�HQDFWHG�E\�WKH�$PHUL-
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